NPB MAKEAOHCKN UIPAH GU/M / FIRST MACEDONIAN FEATURE FILM



3a u3pgaHueso...

70 TOANHN 04 NPBUOT MAKELJOHCKU YMETHUYKU OUIM
Bnagumup Axrenos
[JlnpexTop Ha KuHotekata Ha CeBepHa MakepoHuja

Co MpaBo MoXaMm /a Kaxam Jeka cMe 0c06eHo ropAy LWTo Ha camaTa 70-ToANLIHIHA
of dunmot OPOCKHA, BY ro npeTcTaByBame HOBOTO 6Mypej M3AaHue Ha NPBMOT
MaKe[OHCKN YMETHUYKIA GUnm.

70 ronuHu nogoLHa, MoxxeMe Aa ro nornegHeme OPOCKHA Bo HoBa auruTanHa Bep3uja,
Lo e 0cobeHo 3HauajHo buaejku OPOCUHA e nekTipa 3a cute Bpemutba 11 BO3pacTy, 3a
CUTe 3aMHTepecpaHi 3a HaLLaTa UCTopuja, NOUTIYKA 1 PUAMCKa.

Ako B0 1952 roguHa, NoTdaToT Ha CHIUMAHbe GUIIM Ce YNHEN TEXOK U HamopeH, Co-
(eMa jacHo 61no ieka Toa Ke NpeTCTaByBa HACTaH LUTO 03HauyBa HOBA ernoxa Bo Ma-
KeflOHCKaTa KuHemartorpaduja. [la ce uma nnofHa KynTypHa CLeHa, no pa3opHata
BOjHA HA CPeHATA Ha MIHATUOT BeK, 3HaUM NPOrpec - YCnex Ha HapozoT, a o Toa
npubnuxyBarbe KOH CBETOT. He CyyajHo UrpaHnoT ¢punm ce nojasysa Ha KpajoT Ha
npBaTa NeToneTka, OAHOCHO NETFOAMIIHMOT NNAH 3a Pa3Boj HA HOBOTO coLMjanu-
CTMYKo onwTecTBo Bo HapoaHa Penybnuka MakegoHuja. MrpaHnot ¢puam kako Kpy-
Ha Ha MHAYCTpujann3auujaTa n enekTpudukaLmjata (kako 0CHOBHU NpeayCoBiI LWTO
Tpebaa ia He 0fiHeCaT BO KOMyHM3aMm).

HeonamHa, npernefyBajkiu ja nuiwaHara rpara 3a oBoj Gunm, ocobeHo Bo Taa 1952 rogu-
Ha, NpeKy AHeBHOT BecHUK ,HoBa MakeZoHuja” ycneaB fia SupHam Bo IHEBHUTE BeCTH
Lo Gune akTyenHu Bo Taa 1952 rouHa U [a ro nouyBCTBYBaM AyXOT Ha Toa Bpeme.
[JlHeBHIOT NeyaT npeHecyBan 3a Npemuepata Ha npauoT MakegoHckn duam OPOCKHA
Ha Koja NpICYCTBYBasle YeNHULTe BO T0a Bpeme, a UCTOBPEMEHO BO HOBATa 3eMmja (e
rpajiene HOBY NATILLTa, efe3HILI, Ce UCKOPEeHYBaa HeMmMCMeHoCTa 1 ce BoBeflyBana
XUrveHa Bo rpajioT U Kaj HaceneHueTo, 6op6a co 3apastu 6onectu... Houte Bpemutba
Hocene HOBY NOT(aTK, a Toa NMoneKa ce NpeneBano Bo cute chepnn Ha ONLUTECTBOTO Na 1
B0 KynTypata. (0 HeBuAeH eHTy3uja3am. EHTY3uja3am (BOjCTBEH HA €4HO OMLLTECTBO




About this edition...

THE 70th ANNIVERSARY OF THE FIRST MACEDONIAN ARTISTIC FILM
Vladimir Angelov
Director of the Cinematheque of North Macedonia

can rightly say that we are very proud that, on the 70th anniversary of the premiere
of FROSINA, we can present you the new Blu-ray edition of the first Macedonian
artistic film.

70 years after it was first released in the cinemas, we can watch a new digital version of
FROSINA, which is of particular importance because FROSINA should be on the watching
list of viewers of all times and ages, and especially those interested in our history, whether
political or cinematographic.

If in 1952 to undertake making a film seemed hard and difficult, it is clear that the
mere event of film-making was an historical event that marked the beginning of the
Macedonian cinematography. To establish a space for culture after a destructive war in
the middle of the last century, for a small new nation meant getting on a path to progress
and achieving a great success that brought the nation into the fold of the established
nations of the world. It is not by chance that feature films were introduced as part of the
five-year plans, since their importance for the development of the new socialist society
of the People’s Republic of Macedonia was recognized by the authorities. Feature films
were seen as a crowning glory of the industrialization and electrification of the country
(as basic requirements on our journey to communism).

Recently, going through the written records about this film, especially those from 1952,
I managed to get a glimpse of the daily news and feel the spirit of the time when | was
leafing through the issues of the daily paper “Nova Makedonija”. The press at the time
informed about the premiere of the film, attended by the state dignitaries, alongside the
news about new roads, railroads, literacy courses, public health and safety improvements
both in towns and villages, eradication of diseases. .. The new times required many
heroic undertakings and this spirit imbued all spheres of the society, including culture.
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WU3Ne3eH0 O} YPHATUHU Ha roNlema CBeTCKa BojHa. Bo Taa 1952 roauHa ce uyBCTByBane
OArnacuTe o BojHata Bo Kopeja, Ho reHepasiHo CBETOT He 1o NOTpecyBaie Kpi3u Kako
10-TWHA roAMHM NPETX0AHO. VI BO @ 1HM TaKBI YCIOBY Ha pacT W NOJeT, Co34ajeH e np-
BUMOT MaKe[OHCKM yMeTHUYKM Gunm. Moxebu npeaoLHa, Moxebu aHaxpoH, Moxebu
necet roaunm no TPAFAHUHOT KEJH, co COLpeanncTNyKa ecTeTuka, Ho cenak npBuoT
MaKe[OHCKM YMETHNUKN QUM CO KOj 3aMOYHyBa MakeJOHCKaTa JONTOMETpaHa
dunmcka npoaykumja Koja no camo 42 rouHm ke ro JOCTUTHE CeralLHNoT BpB.

0OBa bnypej unaxue e MOXHOCT 1 1 ce NpenornesHe, HO 1 NpeBpeHyBa NpBHoT ,Ma-
KeZLOHCKIN YMETHUYKM GUAM”, ia ce Cnopezi co 0CTBApYBakbaTa Of HEroBOTO Bpeme, Jia
Ce CTaBI BO IOKNeH U r106aneH UCTopucki KoHTekcT. 3atoa wro OPOCUHA octaHyBa He
(aMO KaKo NPB MaKeIOHCKM UrPaH QUM TYKY 11 KaKo JOKYMEHT 3a ejHo BpeMe.




And all this done with some new enthusiasm, theretofore not experienced, but typical of
a society that had just emerged form under the ruins of a great world war. In that 1952,
the war in Korea was still going on, but the world was not shaken by great crises like
in the nineteen forties. And in such circumstances of growth and enthusiasm, the first
Macedonian artistic film was made. It might have been belated, and even anachronistic,
ten years after the CITIZEN KANE, with social realist aesthetics, but nonetheless, this was
the first Macedonian artistic film that marked the beginning of the Macedonian feature
film production that, only 42 years later managed to reach its peak.

This Blu-ray edition offers us the possibility to take another look and reevaluate the first
“Macedonian artistic film’, and also to compare it to other films from the same time and
placeitin its proper local and global historical context. Because FROSINA is, not only the
first Macedonian feature film, but also a historical document of past times.




3a punmor...

BJ1YPEJ U3[JAHUE HA ®POCHHA: HOBO TEXHOJIOLLKO PYBO HA EJEH
0/1 3HAYAJHUTE TAETU HA MAKEJJOHCKATA KYJITYPA

(rojaH CuHaanHoOB

PeZ HEKONKY AIELIeHIAM, PUCETYBAjKN Ce Ha HErOBIOT NPBUYEH ,BNIE3” BO jaBHOCTA

— LWUTO Ke Kaxe Ha CKOMCKOTO KOp30 — ApaMaTyproT 1 aktep bpatucnas Jumu-
TpoB-bato packaxyBalue AeKa rpuLKanKaTa 3a HOKTH, IEHEC Toj TONIKY CEKOjAHEBEH
1 6aHaneH anar 3a XurueHa u pasybasyBatbe, 61n CBOEBUAEH ,FaljeT” Koj ro cumbo-
N31pan HanpeJoKOT Ha ONLUTECTBOTO. [loToraLu NyfeTo Cit T CeYene HOKTUTE CO He-
K0€ M0OCTPO HOXE, HAJUECTO CAMM; HOXETO, EBEHTYANHO, MOXKeNo Aa buae camo Bo
paLleTe Ha IMYHOCT BO Koja MaTe beckpajHa aoBepba!

1, KaKo LT packayBaLLe AyXoBUTHOT bato, Toj 1 HeroBUTe NpujaTent No NPUCTUTHYBatbe-
T0 Ha 0BA eMOXaHO OTKPUTIE HA HALLITE NPOCTOPY, C1 T 3aKauyBane FPULIKaKIATE 3 HOK-
TV Ha KauLLMTe 1 TPK Ha KOP30, Fop/0 NPUKAXYBajKIM IEKa ce BO AOCTTYX €O, TEXHOMOLLKIAOT
HanpesioK”. ,A ieHeC AeLiata B0 KMBOTOT BleryBaar co CMapTdOHM, flanToni 1 Tabnetn’,
bato ja noBnekyBalue napanesnata Mery reHepaLmuTe ofAeNeHIn HEKONKY AELIEHIM,

Kako Hue aeHec bu ja nonekne napanenara mery npBUOT MaKeZOHCKN UrpaH Guam
OPOCUHA 1 akTyenHaTa MakeZoHcKa KiHematorpaduja, nocebHo BO CBETAMHATA Ha
CeraLuHuoT noBog — 6nypej U3AaHNETO Ha 0Boj unm peanumpat npen 70 roauHn?

OPOCUHA e npBrOT Make[OHCKN JONTOMETPaXeH UrpaH GUAM, No CLEHapUOTO Ha
nucatenot Bnago Manecku, a Bo pexuja Ha Bojucnas Hanosuk. Mpemuepata 6una
Ofip>KaHa Ha 28 jyHu 1952 roguHa Bo CKOMCKOTO KuHO , KynTypa”.

OPOCUHA e cHumeH Bo LipHO-6ena TeXHUKa Ha 35 MM NeHTa, Co BpemeTpaetse o 79
MUHYTI. XKaHPOT Ha GUAMOT e counjanHa Apama 3a er3ucTeHunjaTa, nevyanbapckuot
XUBOT, Bropata (BeTcka BojHa 11 TpareaujaTa Ha efjHa Majka Koja ro rybu cuHoT egu-
Hel,. HacnoHata ynora ja Tonkysa Mepu bowkosa (PpocuHa), a Bo apyruTe ynoru
urpaart Auo JoaHoBcki (Knume), Metap BenjaHocku, Hara Mopeperun, Metpe Mp-
nuuKo, Unuja Llyanekoscku...



About the film...

THE BLU-RAY EDITION OF FROSINA: A NEW TECHNOLOGICAL GUISE OF
ONE OF THE MOST SIGNIFICANT GADGETS IN MACEDONIAN CULTURE

Stojan Sinadinov

Several decades ago, while reminiscing about his first ‘public appearances’ — which
were on the promenade in Skopje — the dramatist and actor Bratislav Dimitrov-
Bato discussed the importance of nail clippers. This, for us today, a rather ordinary and
banal tool for maintaining hygiene and beauty had the status of a special‘gadget’that
symbolized social progress in the past. Before the introduction of this ‘gadget’ people
trimmed their nails with small sharp knives, either alone, or assisted by someone else,
usually someone whom they could trust completely.

And, according to Bato’s witty recollections, after the arrival of this epochal discovery
in our part of the world, he and his friends hung their nail clippers off their belts to
boast with them on the promenade, proud that they were abreast of the ‘technological
progress. ‘And today, kids enter life with smartphones, laptops and tablets’ — Bato
drew his parallel between two generations mere decades apart.

How could we draw a parallel today between the first Macedonian feature film FROSINA and
the present-day Macedonian cinematography, especially with respect to the special occasion
of celebrating the publication of a Blu-ray edition of a film that was made 70 years ago?

FROSINA was the first Macedonian feature film based on the screenplay written by
Vlado Maleski and directed by Vojislav Nanovic. Its premiere was on the 28 of June1952
in the cinema ‘Kultura’in Skopje.

FROSINA was filmed in black-and-white on 35mm film and was 79 minutes long. The
genre of the film can be defined as social and existential drama. It covered issues such
as the life of migrant workers, the Second World War, and the personal tragedy of a
mother that loses her only son. The lead role of Frosina was played by Meri Boshkova,
and the other roles were played by Aco Jovanovski (Klime), Petar Veljanovski, Nadja
Poderegin, Petre Prlichko, llija Dzuvalekovski...



MpozyueHT Ha dunmort e ,Bapaap dunm”, aupektop Ha potorpadujata Kupo bunbu-
NOBCKM, KOMMO3UTOP Ha My3uKarta Tpajko lpokonues, cueHorpadujata e Ha Munax
Bacuk, a acucteHT Ha pexkuja Tpajue lonos.

MeryToa, og Kagie ,u3HukHa" OPOCUHA?

OpraHu3upaHata kunematorpaduja 8o (Counjanuctnuka) Penybnuka MakeaoHuja no
Broparta cBeTCKa BojHa nouHyBa Bo 1947 rouHa co AoKymeHTapHuTe punmosm KUTO
3A HAPOZOT 1 BO 11360P1 1O HOBK MOBEN.

Mo HMB ce peanu3mpaHu eceTuHa JOKyMEHTapLK, 3a Jia ce CTUTHe 1o peanu3auuja
Ha npBuoT gonrometpaxeH urpad ¢unm OPOCUHA.

Tyka Mopa Aa ce noBneye napasnena co ocTaHatuTe ¢pyHAaMeHTH BO MakeJoHCKaTa
KyNTypa: Hej3uHWTe NPETXO0AH ,4eKopu” Ha HaLMOHasHaTa cLeHa benexar aeka BaH-
yo Hukoneckm ja n3pnasa npBata 36upka necHu 3a deua,MakegoHue” Bo 1946 rognta;
JoBaH boLLKOBCKI e aBTOp Ha NpBaTa 301MpKa packa3u Ha MakeJOHCKM ja3uK CO HACN0B
JPactpen”, Bo 1947 roauHa; a (naBko JaHeBCKY ja Hanuwwan npeata nosect ,Ynuua“ Bo
1950 roguHa (Koja BaXu 3a NPBO NOroaeMOo NPO3HO AeNo).

Moxebu HajunTepecHa e 1952 roauHa. Taa roanHa of neyar usnerysa v NpBuOT po-
MaH Ha CTaHJapAeH MaKeJOHCKN KHIXKEBEH ja3uK 1 coBpeMeH npaBonuc, ,(eno 3aa
cefiymTe jaceHn (n3pasawtso ,Kouo Paumn“), unj aTop e (nasko JaHescku (1920-
2000); aBTOpOT Ke ja npeobjaBu npepaboTeHata Bep3uja Ha pomaHoT Bo 1965 ro-
AnHa noa Hacno ,Crebna”. Uctata 1952 rognHa JaHeBcKM ja 06jaByBa 1 KHUrara 3a
peua ,llekepHa npukasHa” (,[leTcka pagocT”), npukasHarta e 3a JOXNBYBatbaTa Ha
LueKepHOTO AeTe KOe ro Hanpasun cnatkapot Mapko of rpagot Herobuno.




The film was produced by Vardar Film, Kiro Bilbilovski was the director of photography,
Trajko Prokopiev was the composer of the score, the settings were by Milan Vasi¢ and
Trajche Popov was the assistant director.

But, how did FROSINA come into being?

The organized cinematography of the (Socialist) Republic of Macedonia after the
Second World War started in 1947 with the documentaries GRAIN FOR THE PEOPLE
and WITH ELECTIONS TO NEW VICTORIES.

A dozen more documentaries were realized before the filming of the first feature film
FROSINA.

We have to draw parallels here with the other fundamental milestones in Macedonian
culture at the time: on the national cultural stage, the ‘first’ steps were taken by
Vancho Nikoleski, who published the first collection of poems for children entitled “The
Little Macedonian”, Jovan Boshkovski authored the first collection of short stories in
Macedonian entitled “Shooting”, both published in 1947, while Slavko Janevski published
the novelette “The Street” in 1950 (the first longer fiction published in Macedonian).

But the year 1952 is of greatest interest. The first novel written in standard Macedonian
literary language was published in this year. This was “The Village behind Seven Ashes”
(publisher “Koco Racin”) by Slavko Janevski (1920-2000). The author reworked the
book and republished its new version in 1965 under the title “Tree Trunks”. In 1952, the
same author published the children’s book “Sugar Story” (publisher “Detska Radost”),
a book about the adventures of a sugar child made by the confectioner Marko from the
town of Neverwas.




1, cekako, Taa roauHa e cHumeH npsuot urpaH dunm OPOCUHA.

Kora Ke ce noneyar napanenu nomery uMutbaTa Ha NMOHEPUTE Ha MaKeZOHCKIOT
urpaH GUAM 1 CoBPeMeHaTa (MHCTUTYLMOHANM3NPaHa) MaKe[OHCKa KHIKEBHOCT,
jacHo e fieka ce paboTy NCTOBPEMEHO 1 3a NapanenHa 1 3a KOHTUHyMpaHa uctopuja,
HO 11 33 CPOJHA, HAATPafeHa 1, BKPCTEHA” MOETUKA, Kaje GUIMOT Kako HOB HapaTu-
BEH MeZWyM BO HaLMOHANHATa KyNTypa, MPUPOSHO U Heu3bexHo ce HaZoBp3yBa”
BP3 JaneKy NoCTapuoT KHUXeBeH HapaTuBeH Mefuym. U Taka, GuamoT Kako HoB
aTpaKTUBEH MEANYM U KHUKEBHOCTA KaKO APEBEH, HO UHCTUTYLMOHAIHO HOB ,3a-
NIUC” HA HALMOHANTHUOT KOZ, Ce CpekaBaaT Ha TOUKaTa Kaze LUTO 3an0YHyBa UcTopuja-
Ta Ha HalLaTa HaLMOHasHa KiHematorpaduja.

[Jlobpo no3Hatute nopatouy 3a agropute Ha OPOCKHA camo ro HagononHyBaar Toa
UCTOPUCKO MUJIje Ha MOYeTOLMTE HA COBPeMeHaTa MakeJJOHCKa KynTypa.

Pexncepot Bojucnas HaHoBuK — Koj, natem, uma MakefoHcKo notekno, og Jojpak;
pofieH e Bo (konje, Kade LUTO ro MOMUHaN JeTCTBOTO - BeKe 6un NOTNMCHUK Ha JBa
ponrometpaxHn urpain dunma, BECMPTHA MJTALOCT u BOJILEGHIOT MEY Bo
CpncKaTa/jyrocioBeHcKara KuHemartorpaduja.

Mepu bowukoBa ja ocTBapuna ceojata npea Gpuamcka ynora. 3a xan, kot Ha Opocu-
Ha e eIHa Of PeTKMTE [MaBHM yNOTY BO Hej31HATa Kapuepa: Ke ja rnefame camo ywuite
Bo MIPHO JIETO (1961), [0 MOBEMATA 1 10 HEA (1966), HAJAONTUOT MAT (1976,
cnopegHa ynora) 1 Bo AHTE/IA HA OTMAZ (1995). Bo ynorata Ha Knume, cuHoT Ha
OpocuHa, HacTanyBa TOraLWHMOT HATYpLUYMK AL JOBAHOBCKM, KOj MO LUKONYBaH-ETO
Ha Bucokata My3uuKka LUKona — 0TCeK 3a Iyma - ke CTaHe efieH 0/} A0ajeHuTe Ha Ma-
Ke[JOHCKOTO FyMULLTE, KaKBM LUTO BeKe bue 0cTaHaTuTe akTepu Bo dunmor: Metpe
[panuko, Vnwja llysanekosckn, (Tojka Liekoaa...

Ha OPOCMHA moxebu Ke My HajieTe MaHu BO Mmornes Ha peanu3auujata u kpe-
atuBHuTe duHecu. MefyToa, Toj e efieH 0 OHMe 3HauajHu raleTh Ha coBpeMeHaTa
MaKe[OHCKa KyNTypa; co 6nypej U3[aHNETO Ha HeroBaTa AUrUTANHO pecTaBpupaHa
Bep3Mja, 0BOj NaT 1 BO BUCTUHCKA CMICNA Ha 360p0T, 63 HAaBOAHMLM.




The year of 1952 witnessed yet another first and that was the first Macedonian feature
film FROSINA.

When parallels are drawn between the names of the pioneers of Macedonian feature film
and contemporary (institutional) Macedonian literature, it is clear that it is both a parallel
and continuous history, but also a related, upgraded and kind of “crossover” poetics,
where the film as a new narrative medium in the national culture, naturally and inevitably
“builds” on the much older literary narrative medium. Hence, the film as a new attractive
medium and the literature as an ancient but institutionally new “record” of the national
code, meet at the point where the history of our national cinematography begins.

The well-known histories of the authors of FROSINA only contributed towards the
establishment of the historical milieu of contemporary Macedonian culture.

The Serbian director Vojislav Nanovi¢ — whose origins were Macedonian, from the
town of Dojran — was born in Skopje, where he lived throughout his childhood, and
had directed two other feature films before FROSINA, the biopics IMMORTAL YOUTH
and THE MAGIC SWORD, both part of the Serbian/Yugoslav cinematography.

Meri Boshkova had her first film role in FROSINA. Unfortunately, Frosina was one of the
few leading roles in her career: she had a role in A QUIET SUMMER (1961), in TILL VICTORY
AND BEYOND (1966), in THE LONGEST JORNEY (1976, a supporting role) and in ANGELS OF
ADUMP (1995). Klime, Frosina’s son in the film was interpreted by young Aco Jovanovski,
who enrolled to study acting only after the film, at the Higher Musical School — the
Acting Department, and became one of the doyens of Macedonian film and theatre, just
like the other actors in the film: Petre Prlichko, Ilija Dzuvalekovski, Stojka Cekova...

The modern viewer might have some objections with regards to the film’s realization
and its creative finesses or their absence. But this film is nonetheless one of the
important gadgets of contemporary Macedonian culture and with this Blu-ray edition
of its digitally restored version it has become a gadget in the true sense of the word,
without the quotation marks.




OPOCHHA

Virpat gunm, 1952, upto-6en, 79 muH.

Ja3uK: MaKeJoHCKI

Mpoayuent: Bapaap ¢unm — Ckonje

Pexwuja: Bojucnas HaHosuk

CueHapuo: Bnago Maneckn

[lupekTop Ha Gotorpadumja: Kupo bunbunoscku
MoHTaxa: Munanka HaHoBuk

My3uka: Tpajko Mpokonues

CueHorpaduja: Munan Bacuk

ToH: BojHe MeTkoBcku
[Llupurent: Tpajko lMpokonues

Mys3ukara ja u3BesyBa OpKecTapoT Ha
MakegoHckata dunxapmoHuja

OctaHaty copaboTHuuy: Kueko CynTaHckm,
Apca PoBHap, Tpajue Ca3goBcky,

Tpajue Monos, /by6e MeTKoBCKM,

Jbybuwa Oyaknnesckn, [iparocnas Pagojumk,
Huko byknecku, bnaroja lMpnnukos,

bpanko CaBuk, BaH Nlanuk, Tpajue Ca3pos,
Jume Wymka

Ynoru: Mepu bowwkoBa, lMetap BenjaHoscku, Ao
JoBaHoBckn, Hara Mopeperux,

Metpe Mpnnuko, Mnuja LlyBanekosckm,

bopuc bernxo, Toma Bupos, Kupo BuHokuk,
Kupun Koprowes, Crojka Liekosa,

Mepuua LigeTkoBckm, Nuguja lebapnuesa

FROSINA

Feature film, 1952, b/w, 79 min.
Language: Macedonian

Produced by: Vardar Film - Skopje
Directed by: Vojislav Nanovi¢
Screenplay by: Vlado Maleski
Director of Photography: Kiro Bilbilovski
Editor: Milanka Nanovi¢

Music: Trajko Prokopiev

Set Designer: Milan Vasi¢

Sound Editing: Vojne Petkovski
Conductor: Trajko Prokopiev

Music performed by the Macedonian
Philharmonic Orchestra

Additional crew: Zhivko Sultanski,

Arsa Rovnar, Trajche Sazdovski, Trajche
Popov, Ljube Petkovski, Ljubisha Odjaklievski,
Dragoslav Radojcic, Niko Buklevski,
Blagoja Prlichkov, Branko Savi¢, Ivan Lali¢,
Dime Shumka

Cast: Meri Boshkova, Petar Veljanovski,
Aco Jovanovski, Nadja Poderein,

Petre Prlichko, llija Dzuvalekovski,

Boris Beginov, Toma Vidov, Kiro Vinokic,
Kiril Kjortoshev, Stojka Cekova,

Perica Cvetkovski, Lidija Debarlieva




3a gurutanHara pectaBpauuja...

MPOJO/IXXYBAHE HA OUJIMCKATA XXUBOTHA ITPUKA3HA
AnekcaHpap TpajkoBcKu
(ynepBu3uja Ha NPOLIECOT Ha AUrWTaNHa pecTaBpaLija

CeKoj MPOLIEC Ha pecTaBpaLija Ha eHO ayAUOBK3YeNHO Jieno LTo ro npasy KuHoTekarta
3aM0yYHyBa 0Z eBanyaLja Ha onpaBAAHOCTA 3a TOj MPOLeC — AaNU MaTepujanoT Ha Toa
JeN0 e MHOry OLUTETeH WK, NaK, nocTou notpeba og Toa Aeno 3a oApeaeH HacTaH uim jy-
6unej. Hekon fiena, nak, kako To ce unamoBuTe Ha bpakata MaHaku uam, nak, duamor
MUPHO JIETO, ce pectaBpupaat o fHOCTaBHA NPWUMHa LLITO e npBY. bpakaTta Maaku ce
npBwTe cHuMatenu Ha bankatot, MPHO JIETO e npBata makegoHcKa ¢unmcka komeauja.
0TTyKa, BO KaTeropujata npB HECOMHEHO Ce CMeCTYBA 11 NPBYUOT MAKeOHCKIA UrpaH Gunm —
OPOCVHA, 3a untja BaXHOCT 1 3Hauetbe € U3NMLLIHO J1a cé KOMEHTUPA, a uuja noTpeba 3a 3a-
LUTUTa e UCKNYYUTENHO HEOMXOAHA, Off MHOTY NpuuMHy. EfHaTa e A0TPaeHuoT opuriHane
HeraTuB, uuja cTapocT (Beke 70 rofuHI) 0cTaBuna BUAMMBY NOCAEANLM HA HETOBOTO MOCTO-
etbe. [pyrata npuuiHa e LUTo 0Baa rofjHa ce noknonyea co 70-roAuLIHINHATA OF Heroata
npemuepa v T0a ro 3abp3a NpoLecoT Ha 0fNyuyBatbe 3a HeroaTa pectaBpavmja. 1 Ha kpajot
(eKaKo KaTeropujara npB, LLTO YKaXyBa Ha UCKMYYMTENHATA BaXKHOCT Ha 0Ba UCKNTYUNTENHO
JeN0 071 NOYETOLNTE Ha MaKeOHCKaTa KuHemarorpadu;ja.

bunejku, Kako wwTo Kaxas, ce paboTeLLe 3a CepO3HO CTap MaTepujan, OPUTIHANHIOT He-
raTiiB Ce OAMMKyBaLLe 0 GpOjHY OLLTeTYBakba, Na AYpU U CO EN0BM LUTO HeAOCTacyBaar.
Tokmy 3aT0a 3a CKeHMparbe e WCKOPUCTEHYW fiBE TeHepauui Matepujan — OpUriHaneH
Kamepa Heratug 1 y6n-Heratug. llo feTanHara aHanu3a 1 npoBepKa BO MPOCTOpUMTE Ha
KuHotekara, matepujanute ce ucnparenu Bo nabopatopujata Knuk Gunm o 3arped, kape
LUTO MOYHA MPOLLeCoT Ha Aurutanu3aunja. OTNPBIH, MaTepujanot e ckeHnpaH Ha Oxberry
ckeHep Bo 2K pe3onyumja. OTKaKo ce CKeHupaa cute Matepujanu, Ce UCIpaTija Ha NpoBepKa
B0 KuHoTeKata, Kajie LuTO Ce BpLUeLLIe KOMNApaTUBHA aHanu3a U GeLue pelueHo Kou feno-
BY 61 ce 3ene 3a dunmot. Hag 90 NPOLIEHTY e UCKOPUCTEH OPUTMHAMHUOT KaMepa HeraTus,
NOpazay NOBUCOKOTO HIUBO Ha MHGOPMALMI 1 KBANUTET Ha Cnukarta. [peocTaaTuot fen e
3eMeH 0f y6n-HeraTuBoT, Koj beLue B0 conuaHa coctojba. MoToa ce Npuctanin KOH CTaH-
[AapAHUTe NPOLIeCY Ha AUrMTasHa pecTaBpaLmja, Kou BKNyyyBaa crabunusaumja Ha




cnukarta, de-flicker (ogHoCHO 13eHauyBatbe Ha TPEMKaHETO Ha CIMKATa HaCcTaHaTo Mo-
pazin 0CBETNYBatbE HA OAPEAEHM enemeHT of kapapor), auto dirt-dust fix (aTomatcko
[eTeKTuparbe U NonpaBka Ha Manin oLUTeTyBarba No 3agadeHy napametpu), fix scratch
(co Koj ce monpaBaaT BepTUKaNHI OLUTETYBAHA HA CINKaTa), paint-clone (HameHeTo 3a
NOCEPMO3HI OLUTETYBAkbA HA CIMKaTa), paint-repair (3a npenpaska Ha HeOCTaTOLY LUTO
(e NoBTOpyBaar Bo noeke ¢pejmou), kako 1 manual dirt (knacuyHo pauHo unctere Ha
oLuTeTyBakbaTa). Bo 0Boj Aen ce BpLUELLE 1 13 AHAUYBAETO HA Pa3AMYHUTE U3BOPHM MaTe-
pujanu, Ko 6ea GUHaNHo 13eHaueHu BO KONOP-KOpeKLMjaTa, Mo LUTO Ce 3aBpLUY NPOLecoT
1 6ea ucnpateH u NoTBpAeHu nocnesHuTe Marepujanu. Kako n punmotr MIAPHO JIETO, Taka
1 OPOCVHA 6eLue paboTeH Bo Neprog Ha LienocHa u3onawuja nopaau 3apasata co Kosug 19
Il CynepBu31jaTa Ha oBie NpoLiec Gelue npaBeHa LIeNoCHo OHNajH, CO CeKOjAHEBHM OHMajH
COCTaHoWY, Npenpakatba Ha MaTepujanit 1 aHanu3I & [0 KOHeYHoTo opobpyBatbe. Kako
pe3ynTar Ha pecTaBpaLiujata, M3paboTer ce AUruTanHin Mactep-konuu o duamot — DCDM
coctaeH of DPX cexBeHLM 0f cekoj dpejm o dunmort, WAV mactep of 3ByKOT Ha Guamot
11 MaKeIOHCKM 11 aHrncku npeBoay. Mcto Taka, uspabotenn ce u DCP, ProRes 4444, H264,
noarotoska 3a DVD, kako v noarotoBKa 3a Blu-Ray, KojaLuTo Moxe Aa ce BUAN Ha 0BOj NCK.

About the digital restoration...

CONTINUING THE FILM’S LIFE STORY
Aleksandar Trajkovski
Supervision of the digital restoration process

Every restoration process of an audio-visual work undertaken by the Cinematheque has
to undergo a process of assessment first as to whether the process is justified or not —
whether the material of the work is seriously damaged, or needed for a certain event
or anniversary. Some works, like the films by the Manaki Brothers or the film A QUIET
SUMMER, were restored simply because they were the first. The Manaki Brothers were
the first filmmakers in the Balkans, while A QUIET SUMMER was the first Macedonian
film comedy. The first Macedonian film FROSINA also belongs to this category and its
importance is unambiguous. It was in urgent need of restoration for many reasons. The
first and foremost reason was that the original negative was worn-out. The seventy-




year-old negative was visibly harmed and damaged. The second reason was the 70th
anniversary of the film’s premiere and this only sped up the decision to restore it. And the
third and final reason for its restoration was its exceptional significance as the first ever
Macedonian film that marked the beginnings of Macedonian cinematography.

And since, as | have already mentioned, the material was seriously old, and the original
negative had numerous damages and even missing bits, two generations of materials
had to be used — the original camera negative and a double-negative. After a detailed
analysis and examinations, the materials were sent to the laboratory of Klik Film in
Zagreb, where the film was digitalized. The material was first scanned with an Oxberry
scanner in 2K resolution. When all the materials were scanned, they were sent back to
the Cinematheque to be examined, and it was then that parts were selected from hoth
negatives that would make it into the restored film. More than 90 percent of the original
camera negative was used because of its higher level of information and image quality.
The rest was taken from the double-negative, which was in a solid condition. And only
then that the standard processes of digital restoration began, including stabilization
of the image, de-flicker (that is to say the flickering of the image due to the lighting of
certain elements of the frames was removed), auto dirt-dust fix (automatic detection
and repair of the small damages following fixed parameters), fix scratch (fixing the
vertical damages to the images), paint-clone (for more serious damages on image),
paint-repair (repair of imperfections that recur in several frames), as well as manual
dirt (the classic cleaning of damages by hand). This stage of the process also included
equalization of the two different source materials, that were later finally equalized
during the colour correction. When this process was completed, the materials were
sent back to the Cinematheque and confirmed. In the same manner as the film A QUIET
SUMMER, FROSINA was restored during a period of complete isolation because of the
(ovid-19 quarantine and these processes were supervised solely online, with everyday
online meetings, sending and resending materials and analyses, until the final approval.
The process of restoration resulted with digital master copies of the film — a DCDM
consisting of DPX sequences of every frame of the film, a WAV master copy of the film
sound and Macedonian and English subtitles. DCP, ProRes 4444, H264, a prep for a DVD,
and a prep for a Blu-Ray were also made, as it can be seen on this disc.
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