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3au3gaHueso...

BOBE/JYBAHE HA BD ®OPMATOT
Bnagumup Anrenos
DupekTop Ha KnHoTekaTa Ha CeBepHa MakepoHuja

MHPHo ‘\ETo

2 ||

I'I OBTOPHO efieH N1OHepcKku noTdart 3a KuHotekara. OBojnar, craHyBa 360p 3a 6ypej
13[aHne — ONTUYKM AUCK CO Morofem nogatoyeH kanauutet oa [1B[l, fomuHaHTeH
BO ynoTpeba Ha noneTo Ha JOMalUHUTE BUAea Hacekane Bo BeToT. 0Boj 6nypej Ha
dunmot MPHO JTETO e npBo BakBO 3[aHKe Ha MakeAOHCKMOT na3ap. (e HazieBam He
1 nocneaHo, bunejku bnyjepot e aaneky nocynepuopHa TexHonoruja of KNacuuHoTo
JBLl Kako Hocay Ha ayavoBw3yeneH Matepijan, a KuHoTekaTa cexoralu ce 3anara 3au
CTPEMI KOH KBANUTEHO Npe3eHTUPatbe Ha HALMOHANHOTO GUAMCKO HaCNeaCTBoO.

Bo 1961 roamHa, Kora lumutpue OcMaHAn Kako NpB LIKONYBaH JOMaLLEH pexucep
ro npetctasi cgoeto MAPHO JIETO, a npoayuenTot,Bapaap dunm* cBojata npBa Ko-
MeJuja, Manky Koj ce HageBalle ieka MNNOHCKaTa nybnuka op Bapaap fo Tpurnas
ke ce 3abaByBa co nepunetumTe Nokpaj OXpUACKOTO e3epo Ha eaHa Mnada bpauHa
ABOjKa Koja ce obuayBa Aa ja couyBa (BojaT npuBaTHOCT. bapem Bo MakemoHuja,
MWUPHO JTETO v pywewue cute pekopam Ha rneaaHocT.

lWect peuennn nopouHa, KmHotekaTa ycnea AurvTanHo fa ro pectaBpupa W an-
rutanusupa MIUPHO JIETO 6narogapenune Ha MuHuctepctBoto 3a kyntypa Ha P. C.
MakenoHuja u meryHapoaHUOT NpoekT ,(e30Ha Ha KNacMyHN GUAMOBM" KOOPAUHY-
paH o EBponckata acouujaumja Ha KMHOTeKH, @ noaapxaH of nporpamarta Creative
Europe MEDIA Ha EY. Co Toa 0Baa npBa MakefoHCKa KoMeAnja Ke Jonpe [0 noBeke
rMefaum, a MIaauTe reHepaunmi Ke MoXar Ja ja AoXKIBeaT peyncil NofeaHaKBO aB-
TEHTUYHO KaKO LUTO CBOEBPEMHO MMaa MOKHOCT HUBHUTE 6abu 1 Aef0BLM Aa To f0-
XuBear GUIAMOT Bo KuHocanuTe. I Toa Ha surutaneH meguym, co dopmar cnopes
MOMEHTaJHUTE (BETCKIN CTaHAApAN.




About this edition...

INTRODUCING THE BD FORMAT
Vladimir Angelov
Director of the Cinematheque of North Macedonia

Another groundbreaking venture for the Cinematheque. This time it is the Blu-ray -
an optical disc with a larger data capacity than DVD, dominant in the field of home
videos around the world. This Blu-ray disc of A QUIET SUMMER is the first of its kind
on the Macedonian market. | hope not the last, because the Cinematheque always
supports and strives towards better quality in presenting and promoting the national
cinema heritage.

In 1961 when Dimitrie Osmanli, among the first who accomplished university degree
in filmmaking, debuted with A QUIET SUMMER, and the producer Vardar Film - Skopje
presented the first Macedonian comedy, there were high hopes that the audience all
over Yugoslavia would be interested to see a comedy about the troubles of a young
married couple to preserve their privacy at the summer vacation by the Ohrid Lake.
At least in Macedonia, A QUIET SUMMER broke all blockbuster records in the cinemas.
Six decades later, the Cinematheque managed to digitally restore and digitize A
QUET SUMMER thanks to the Ministry of Culture of Republic of North Macedonia and
the international project “A Season of Classic Films” coordinated by ACE (Association
des Cinématheques Européennes) and supported by the Creative Europe MEDIA
programme of the EU. With this Blu-ray disc the film will reach greater audience,
and the younger generations will be able to experience Osmanli’s film almost as
authentically as their grandparents once did in the cinema theaters. This time, on a
digital media with a format compliant with the current home cinema standards.




3a ¢unmor...

MUPHO JIETO 60 rOAMHY MOJOLIHA: CMEATA CE YLUTE TPAE
(rojaH CuHaauHOB

Kora npen noseke of 2000 rogmnu Apuctoten ro 3aBpluyBan CBOjOT CMUC —
JieHec bu pekne cTyauja — ,3a Tparegujata’, nocnegHuTe 360poByU BO TEKCTOT
ja HaBecTyBaar u Komeaujata. Taa pamo3Ha nonypeyenuua ,A 3a Komeaujata...” e
BOBe/ BO 3araTkaTa LUTO Tpae BeKe 1Ba MUNIEHYMU: LUTO e KomepujaTa?

Toa wWTo C8 yLTe He e NpoHajaeH ApUCTOTENOBIOT CMINC 3a KOMeZaMjaTa, BO 3acebHa
dbopma, kako nocebeH TEKCT, He 3HauM 1 ieka KOMeZnjaTa — Kako U Tparejujata v enot
— He e ien off yHAaMeHTanHara ,lloeTukaTta” Ha MUCINTENOT, Ha Koja e u3rpajeHa
MULLYBaHaTa U U3roBOpeHaTa AMMEH3Ija Ha AeHeluHaTa LvBunmn3aumja. Aypata Ha
T0a Aeno, ceefHo Janu 6uno yHULWTeHo, CnaneHo wunu 3abpaHeTo, HU3 rOAUHUTE
11 BEKOBUTE pe3ynTupano o MUTOT 3a Komeaujata. Ha ,npea Tonka” ke ce ceTume
Ha pomaHoT ,MmeTo Ha po3ata” (,Il nome della rosa”) Ha utanujaHckinoT nucaten
Ymbepto Eko (Umberto Eco), ekpaHu3upaH Bo repMaHcKo-UTanmjaHcko-dpaHLycka
konpopykumja kako DER NAME DER ROSE (The Name Of The Rose, 1986), Bo pexuja
Ha MaH-Xak Ao (Jean-Jacques Annaud), co LLon Konepu n Kpuctujan Cnejtep (Sean
Connery, Christian Slater) Bo rnaHute ynoru. U3rybennot cnuc Ha Apuctoten 3a
KOMefujaTa BO 0BOj POMaH/QuUAM e MOTVB 3a U3BOHPEfeH TpUep-3anner.




About this edition...

A QUIET SUMMER 60 YEARS LATER: STILL PROVOKING LAUGHTER
Stojan Sinadinov

Some 2000 years ago, when concluding his treatise — which today might be termed a
study — On Tragedy, Aristotle announced his treatise on comedy in its last paragraph.
That famous semi-sentence “And on comedy...” served as an introduction into the
conundrum spanning two millennia: What is comedy?

The fact that Aristotle’s work dedicated to comedy, as a separate roll, or as a separate
text, has not yet been discovered, does not imply that comedy — just as tragedy and
epics —was not part of the fundamental work called Poetics by this philosopher, upon
which both written and oral dimensions of the present-day civilization have been
built. The aura of this work, whether destroyed, burnt or forbidden, has developed
throughout years and centuries into a myth about comedy. The novel The Name of the
Rose (Il Nome della Rosa) by the Italian writer Umberto Eco first comes to mind, later
turned into a film in a German / Italian / French co-production as DER NAME DER ROSE
in 1986, directed by Jean-Jacques Annaud, and with Sean Connery and Christian Slater
in the leading roles. The lost Aristotle’s role dedicated to comedy served as a motif for
an exceptional thriller plot.




[la ce 0bugeme faja pacnneTeme MuCTEpHjaTa: Aanu CeKoj MOXe a MNLLYBa 11 la Urpa
BO KOMeWja; Aanu CeKoj MOXe A CHIMa Komepuja 1 A ja 3acmejyBa nybnukara?
LJNLWyBakbETO € NecHo, 3aToa e TewKOo Aa Ce NULYBa”, racewle eaHa od copucTy-
UKMTe NOroBOPKM Ha 20-TUOT BEK, YeCTO NaTV MHKOPNOPMPaHa BO BOAUYNTE 33 Kpe-
aTuBHO nuwyBate. I cryuajot co duamckuTe KOMeAUM e CYeH: KomeaujaTa e
LN1ecHa Gopma’, na 3aToa e TeLKo Ja ce CHUMK Lobpa Komeauja.

MWPHO JTETO noseKe o4 nonoBuHa Bek e ,ONLUTO MECTO", NeKTUpPHa ayAvoBI3YyeNHa
eANHILa 04 BOBEJOT BO MCTOpMjaTa HA MakefoHCKaTa KiHematorpaduja. MIUPHO
JIETO B0 ¢unmonormjata U nybnuuMcTUKaTa € YeCTBYBaH, Mery ApYroTo, Kako
npBa KoMeauja BO MakefOHCKaTa KiHematorpaduja, U Kako npe AONrOMETPaKeH
urpaH GuamM pexupaH o makefoHcki pexincep, lumutpue Ocmannm. Bnpouem,
04 MuHatata 2020 roguHa, NeTHOTO KMHO Ha KnHoTekata, BO npecpeT Ha ronemunot
jy6unej 60 roauHn of CHUMarETO Ha 0BOj GuAM, ro 4o6u Ha3meoT ,MupHo neTo”.
AKo noueTouuTe Ha MaKedoHCKaTa KuHematorpaduja, nocebHo AonromeTpakHaTta
urpaHa npogykuuja no 1952 roguHa (npsuot urpad dunm OPOCUHA Ha Boucnas
HaHoBYK), MOXaT Jia ce ONULLAT Kako GOPCUpaHO 0CBOjyBatbe Ha GUIMCKITE XKaH-
posu, Toraw co MUPHO JTETO og 1961 roguHa, Ha HeKoj HaumH, e 3a0KpyeHa Taa
nMoHepCKa Aekaaa (1) co 0CBOjyBatbETO Ha KoMeaujaTa.

lTo, nak, moxeme fa kaxeme 60 roguHu no cHumarbeto Ha MIUPHO JIETO, a no
MOBOA HeroBaTa AUrMTasHa pectaBpauuja 1 oBa HeroBo ,6nypej” nspanue?




We need to try and solve the mystery: can just about anyone write and play in
comedies; can just about anyone film comedies and make the audience laugh?
‘Writing is easy, that'’s why it is hard to write’ claimed one of the sophist sayings
from the 20th century, often incorporated in the guides for creative writing. Filmed
comedies can be approached in a similar manner: comedy is an ‘easy genre and
therefore it is very hard to make a good comedy film.

A QUIET SUMMER has been a ‘commonplace’ in our culture, an audio-visual unit
from the introduction to the history of Macedonian cinematography, treated as an
obligatory viewing. A QUIET SUMMER has also been honoured by film historians and
media as the first comedy in Macedonian cinematography and the first feature film
directed by a Macedonian director, Dimitrie Osmanli. As a matter of fact, in 2020 to
mark the forthcoming 60th anniversary of the film, the Cinematheque launched its
outdoors cinema under the title A Quiet Summer. If the beginnings of Macedonian
cinematography, and especially the feature film production after 1952 (the year of
the issue of the first Macedonian feature film FROSINA by Vojislav Nanovi), can be
described as a forceful conquering of the film genres, then A QUIET SUMMER from
1961, in a way completed this pioneering decade by conquering the comedy genre.
What can we say on the occasion of the 60th anniversary of A QUIET SUMMER and its
digital restoration and this Blu-ray edition?




MpomoBypajKkK ja NpoeKumjaTa Ha AurutanHata Bepauja Ha MUPHO JIETO Bo neTHo-
T0 KuHO Ha 11 jyHu roguHaBa, A-p AtaHac Yynocku, dunomonor coBeTHUK Bo Kuo-
TeKara, noTceTin eka Guamot Ha Ocmannm 1 He 6un NpesBUAeH Aa ce CHUMMK BO Taa
1960 roauHa. Mpoaykuucknot nnaH Ha ,Bapaap ¢unm” npensuaysan cHuMare Ha
CONYHCKWTE ATEHTATOPW, Ho pexmcepot Musopag XKuka MutpoBuKk He ycnean aa ru
0CTBapu NOATOTOBKMTE 33 GUAMOT Ha BpeMe, na MUPHO JIETO ao6un Bi3a 3a CHumatbe.
Mpea 30 roaunu, nak, KnHotekata ro opraHusmpatue cumnosuymot ,MIUPHO JIETO
— OCcMMOT MakefOHCKI MrpaH Guam” (oppxaH Ha 16 1 17 anpun 1991 roguHa Bo
Kny6oT Ha npatenuum Bo Ckonje). TpyaoBuTe 1 u3narawata of Toj CUMNO3UYM ce
MOMeCTeHN BO UCTOMMEHOTO MeyaTeHo n3fjaHue Ha KiHotekata of 2001 roguHa,
Ha 400 cTpaHULM, KOM TN CORPXAT CUTe GUAMOMOLUKN NOAATOLM W UHTErPaNHOTO
cueHapuo. Bo peaumeTo Ha punmonoLuKaTa aHanu3a, Mefy 0CTaHaToTo, NULLYBA:
110 AMKTaTOT Ha BpemeTo W Ha noTpebuTe Ha Mybnukata, HO W MO JAMKTATOT Ha
aHpOBCKaTa eKCMaH3mja, Ma W N0 efieH (AMOCBOEH Pa3BOEH JMKTAT, BMPeXeH
BeKe BO MakefOHCKaTa UrpaHa npogykuuja, ce nojaByBa (uAMCKata Komeguja
MWPHO JIETO, no cueHapuo Ha benrpackata nybauuuctka Opuna Ouannosuk, a Bo
pexuja Ha umutpue OcmMaHn, NPB MaKke[OHCKN GUAMCKN pexicep... XyMopoT co
fnara UpoHuja e pacnocnaH 0BAe Ha efleH eKCTeH3UBEH NNaH Ha KoMeauorpadcko
cnyuyBarbe. LliTo ce ogHecyBa [0 akTepckuTe ocTBapyBarba, pexucepor Ocmanau
ycnean Aa co3faje BOHPELHO XOMOreHa akTepcka ekuna, Ha ueno co (nobogaH
MepoBuk u Jbynka Llynaesa...

CHumarenot Jbybe MeTkoBcku n Bo MUPHO JIETO ro notBpayBa CBOjOT BMCOK
KpeaTuBeH CTaHAApA, OCTBAPYBAjKM CTUNCKN BOeAHaueHa LpHO-6ena poTorpaduja
W BO TOHANUTETOT 1 BO KOMNO3MLMjaTa, LITO € COCemMa BO COAEJCTBO CO OMLUTUOT
KuHematorpadcku KOHLENT Ha GUAMOT.




When opening the special screening of the digital version of A QUIET SUMMER in the
outdoors cinema on June 11th this year, Atanas Cuposki, PhD, a filmologist and expert
with the Cinematheque, reminded us that Osmanli’s film was not planned to be filmed
in 1960. The production plan of ‘'Vardar Film” included the filming of THE SALONIKA
TERRORISTS, butits director, Zivorad Zika Mitrovic, failed to complete the pre-production
for the film on time, and A QUIET SUMMER got the go-ahead to be filmed.

Thirty years ago, the Cinematheque organized a symposium titled ‘A QUIET SUMMER
— the eighth Macedonian feature film’ (held in the Members of Parliament Club in
Skopje on 16 and 17 April 1991). The papers and speeches read at the symposium
were collected in an eponymous book published by the Cinematheque in 2001, a
400 pages-long edition that also included all filmological data about the film and its
integral script. The summary of the filmological analysis says:

‘Following the dictates of the times and the demands of the audience, but also the
dictates of the burgeoning genre expansion and of the self-determined development
of the Macedonian feature film production, there emerged the comedy A QUIET
SUMMER, based on the script by the Belgrade journalist Frida Filipovi¢, and directed
by Dimitrie Osmanli, the first Macedonian film director... Its gently ironic humour
is extensively distributed throughout the comediographic plot. As far as acting is
concerned, the director Osmanli managed to gather an exceptionally homogenous
team of actors, led by Slobodan Perovi¢ and Ljupka Djundeva. ..

The director of photography, Ljube Petkovski only reasserted his high creative
standards in A QUIET SUMMER by creating a stylistically constant black-and-white
photography, both in tonality and in composition, which was completely in tune with
the general cinematographic concept of the film.




CueHorpadujata e neno Ha [ume LUymka, une CIMKapcko UCKYCTBO OBAEKA Haofa
npocTop NojaTnuB 3a KpeaTuBHa Haarpagba. Bo 0Boj cTun AMCKPeTHO, HO UCTO
TONKY QYHKLMOHAIHO, BKyYeHa e 1 My3uKaTa Ha Komno3utopoT [lparytuH (aBuH.
MWUPHO JIETO u Kako »aHpOBCKW MOTer W pe3ynTat ru COAPXM BO ronema mepa
OHWe BpedHOCTH, Kou 1 6e3 6uno Kakea KpuTepuymcka HakmoHeTocT, Tpeba Aa
6unaT NpoM3HECeHN Kako efleH 0 KBaNUTaTUBHUTE JOCTPENM Ha MaKefOHCKaTa
KiHemartorpaduja“.

MWPHO JIETO ja poxuBean cBojata npemuepa Ha 18 maj 1961 rogmHa BO KMHOTO
LKyntypa” (cnopen Hekov NopaToLy Co NapanenHa npemmepa 1 BO KMHOTO ,banka”), a
€amo 1o YeTMpU ieHa NPUKaXyBakbe BO JiBe KHocanu Bo Ckomje 6pojoT Ha rnefaunTe
pocturHan peuncu 18.000.

+EneH 6akHex, necHn poj...“ neewwe Huxa Cnuposa Bo 1962 roguHa 1 nobeau Ha dec-
TUBAnNOT Ha 3abaBHu menogum Bo Onatuja. EAHa roauHa npeTxofHo NpBaTa Make-
JOHCKa GUIAMCKa KomMeavja npesu3BUKYBaLLe POEBU CMeetbe Kaj refaunTte.

Ese, 60 roguHu noJoLHa, Cé ylTe Npean3BuUKyBa...




The set was designed by Dime Sumka, whose experience as an accomplished painter
serves as a pliable basis for a creative boost. In a similar style, discreetly, but also very
efficiently, the music composed by Dragutin Savin fitted seamlessly. A QUIET SUMMER,
as a genre undertaking and result, has managed to incorporate all those values that
can be considered great achievements of Macedonian cinematography without a hint
of favouritism.

A QUIET SUMMER had its premiere on 18th of May 1961 in the cinema “Kultura”
(according to some press-clippings, there was a parallel premiere screening in the
cinema “Balkan” as well), and in only 4 days of its screening in two theatres, it was
seen by almost 18,000 viewers in Skopje only.

“One kiss, then a flurry of songs..." sung the Macedonian Nina Spirova in 1962 and
won the Opatija Yugoslav Music Festival. A year earlier the first Macedonian film
comedy provoked a flurry of laughter among its audiences.

And here we are, 60 years later, the film is still provoking lots of laughs and
entertainment. ..




MUPHOJIETO

Wrpan dunm, 1961, upHo-6en, 99 MuH.
Ja3nk: MakenoOHCKM

MpoayueHt: Bapaap dunm - Ckonje

Pexwuja: lumutpue Pynu Ocmannu
Cuenapuo: Opuga Ouannosuk

[QnpekTop Ha dotorpaduja: /bybe MNetkoBcku
MonTaxa: Maja Jlazapos Pubap

My3uka: iparytun CaBuH

CueHorpaduija: lume Llymka

ToH: BojHe MeTkoBcku
Koctumu: Paga Metposa

OctaHatu copaboTHuuy:
Hukona lla3apeBcku, Muwwo Camounoscku,

Anexcanpap lypuuros, bpatko lano,
WBaH Metpockm, Pucto Teodunosckn,
Musko Cyntanckn, Jlakin Yemues,
JopnaH Janescku, Ckengep Kynu

Ynoru: Jbynka Llynpesa Apcosa,
Cnoboaat Meposuk, Mepu bolwkosa,
Wnuja Munuun, Metpe Npnuuko,
[llapko [lameckn, Unuja LlyBanekoBcku,
(rojka LlekoBa, Ao JoBaHoBCKy,

EBuua Ynsmap, Anue lMpanukosa Llamba3sosa,
[lumurap Koctapos, Manue Bacoscku-Kamuumk,

Kpym Crojanos, Jbybuiua TpajkoBckm,
Mapa Wcaja, Topopue Hukonoscku,
Toma Bugos, Bykocasa [loHeBa

AQUIET SUMMER

Feature film, 1961, b/w, 99 min.
Spoken language: Macedonian

Production: Vardar Film - Skopje
Directed by: Dimitrie Ruli Osmanli
Screenplay by: Frida Filipovi¢
Cinematographer: Ljube Petkovski
Editing: Maja Lazarov Ribar

Music composer: Dragutin Savin
Set design: Dime Shumka

Sound editor: Vojne Petkovski
Costumes: Rada Petrova

Other crew:

Nikola Lazarevski, Misho Samoilovski,
Aleksandar Gjurchinov, Branko Gapo,
Ivan Petrovski, Risto Teofilovski,
Zhivko Sultanski, Laki Chemchev,
Jordan Janevski, Skender Kuli

Cast: Ljupka Djundeva Arsova,

Slobodan Perovi¢, Meri Boshkova,

Ilija Milchin, Petre Prlichko,

Darko Dameski, llija Dzuvalekovski,

Stojka Cekova, Aco Jovanovski,

Evica Cizmar, Anche Prlichkova Dzambazova,
Dimitar Kjostarov, Panche Vasovski-Kamshik,
Krum Stojanov, Ljubisha Trajkovski,

Mara Isaja, Todorche Nikolovski,

Toma Vidov, Vukosava Doneva %.




3a guruTanHara pectaBpauumja...

MTPOJOJIXYBAHE HA OU/IMCKATA XUBOTHA ITPUKA3HA
Anekcanaap TpajKoBCKM
(ynepBw3uja Ha NPOLLECOT Ha AurUTanHa pectaBpavmja

ronema 0AATOBOPHOCT ¥ NpuBUNErija e Aa ce paboTM Ha AurWTanuM3aumjaTa U auru-
Ta/lHaTa pecTaBpauyja Ha MaKkeJOHCKOTO ayAMOBU3yenHo Hacneactso. (exoj duam
1Ma CBOj ,XKBOTEH LIMKAYC" KOj 3aMOUHYBA (O CHUMAHbETO Ha (UIMOT 1 HeroBaTa npo-
AyKUMja, 1 MPOJOMYBa N0 Npemuepara, Co NpUKaxyBatbe No pecTuBanu 1 KUHoCaNN.
Jurutanu3saumjata, OZHOCHO AUrUTaNHaTa pecTaBpaLija, NpeTCTaByBa efeH BiJ peanu-
MaLkja, 0XMBYyBatbe Ha GUNMOT N0 3aBPLUYBAETO HA HETOBMOT OQULIMjaNEH LMKNYC, U ja
[OXUBYBaMe KaKo NPOJOMKYBAk-E Ha HEroBaTa XXUBOTHA NpUKa3Ha.

Mpean3Buk Bo AuruTanHara pectaspaunja Ha MUPHO JIETO Ha umutpue Ocmannm belwe
$aKTOT LUTO GUAMOT € MOLLIHE CTap, OAHOCHO BeKe ce NOMUHATK 60 FOAVHU OF HETOBOTO
(03[aBatbe, HO U T0a LUTO, 3aPaZV Pa3NNuHU OKONHOCTH, He MOCTOM COUYBaH OpUrMHANEH
HeraTuB. Haj6nu3ok maTepujan 4o opuriHanoT co Koj pacnonara Kunotekara ce ABa Lie-
NOCHU [iyOn-HeraTuBM HanpaBeHu HEKOMKY TOAMHM N0 CHUMakeTo B0 1961 r. Jlonrata
KOMMNapaTVBHa aHank3a NoKaxa fieka e[HNOT 0f THe J1Ba, NaKo MOXebu UMaLLIe HeKomKy
oLUTeTyBakba NoBeke, bellie NOCOOABETEH eNeMeHT 3a AuruTanu3avuja. Mo 3apLuyBarbeTo
Ha aAMMHUCTPATMBHUTE MPOLIESYPYU, KaKO W TeHJepckaTa Moctanka, mMatepujanuTe bea
ucnpatey Bo nabopatopujata Knuk gunm o 3arpe6, Ham nosHata nabopatopuja kage
LUTO NpeTX0AHO ja M3paboTuBMe pecTaBpaumjata Ha Guamosute Ha Kupun LleHeBcku.
Tamy ¢unmor bewe ckeHupaH Ha ckerep Oxberry co pe3onyumja 4006 x 2672 nukcenn dpx
12 6uma. o u3pabotyBarbeTo Ha CypoBMOT MacTep 1 ekcropTuparbeto Ha DPX cekBeHum
HAMEHETI 3 apXUBIPatbe, Ce HACTanK KOH MPOLECOT Ha UrMTaNlHa pecTaBpaLija.
HajnpuH Gelwe v3BpLUeHa AWruTanu3aLmja Ha TOHOT U TENEKMHO HA CUKaTa, NO LUTO
belwe co3naeH pedepeHTeH MacTep 3a NOHATAMOLUHUOT NPOLIEC, LUTO BKAYYyBa NPeBog,
TUT/YBatbe HA QUIMOT, Kako U OCHOBA 3a CUTe MOHATaMOLLUHW MaHunynaumu. Motoa ce
MPUCTaNA KOH MpoLecuTe Ha QUrMTanHa pectaBpaumja, ogHocHo auto dirt-dust fix
(aBTOMATCKO AieTeKTUparbe 11 NOMPaBKa Ha Mak OLUTETYBatba N 3aJajeHN napameTpu),
fix scratch (co koj ce nonpasaat BepTUKaNHM OLITETYBakba Ha CMKaTa), paint-repair




(3a npenpaBKa Ha HeOCTaTOLM KoM Ce MOBTOpYBaaT BO nogeke ¢pejmosu), paint-clone
(HameHeTo 3a MOKPYNHY OLLTETYBaba Ha CIMKaTa), kako v manual dirt (knacuyHo pauxo
unCTetbe Ha OLTeTyBatba), cTabunusauuja (cmupysare Ha cvkata) v de-flicker
(0BHOCHO U3eHauyBatbe Ha TPeMKatbeTo Ha CNKATa HacTaHaTo 3apaju OCBET/IYBakbe
Ha ofipeneHn enemenTy o kagapot). OTKako ce 3aBpLUM CO OBOj MPOLEC, Ce HACTanM KoH
Kopekuujata Ha 6oja — color grading, kaze wro ce pa3rneayBaa npobnemute co 6ojata,
0ZHOCHO KOHTPACTOT ¥ OCBETNEHOCTA Ha CAMKaTa. 3apaju OpojHUTe MepKM 3a 3awTuTa
on Koeug 19 n 3abpanute 3a naTyBatba, Cynepsu3ujaTa Ha 0Baa pectaBpaumja bele
W3BPLLEHA LIENOCHO OHNAjH, BO CEKOjAHEBHA KOMYyHUMKauuja no ,3ym” 1 Apyrvt OHAajH
nnathopmm 1 NOCTojaHo Mcnpakakbe 1 NpUeM Ha MaTepujanu 3a npernef, NOTBpAyBatbe
1 ofobpysarbe. (ute dasv op npovecot bea nperneayBaHn Ha kanMbpupaH MOHUTOP, HO
1 Ha DCP npoexTop 3a Aa ce A0N10BY BUCTUHCKOTO HUBO HA KOHTPACT M CBETINHA, W Aa Ce
3abenexar HajmanuTe owreTyBawa. o YTBPAYBarETO HA Hajaobpata BapujaHTa of
npoLiecot, u3paboTeHn ce furuTanHu mactep konum Bo ProRes 4444, DCP, H264, bny pej u
[JIB[] mactep, kako u GuHanen mactep Bo DPX co pe3onyumja 2048 x1152 nukcenu.

Osa 6nypej unaHue Ha MUPHO JIETO e pe3yntaT Ha Toj mpouec Ha AUruTanHa
pecTaBpaBpaLmja.

About the digital restoration...

CONTINUATION OF THE FILM’S LIFE STORY
Aleksandar Trajkovski
Supervision of the digital restoration process

t was a great responsibility and privilege to work on the digitalization and digital

restoration of the Macedonian audio-visual heritage. Every film has its ‘life cycle’ that
starts with its filming and production, and continues after its premiere, with screenings
at film festivals and in the cinemas. The process of digitalization, that is to say, digital
restoration, is a kind of reanimation, an undertaking that brings the film back to life after
its official cycle is over, and we experience it as continuation of its life story.




The greatest challenge during the digital restoration of A QUIET SUMMER by Dimitrie
Osmanli was the fact that the film is quite old, 60 years have passed since its creation, and
especially the fact that, due to various circumstances, its original negative did not survive to
the present day. The closest to the original were the two complete double-negative prints
from the archives of the Cinematheque, copied several years after the film was made in 1961.
The long comparative analysis revealed that one of those two negative prints, although
with more damaged parts, was more suitable for digitalization. When the administrative
procedures were completed, as well as the public tender procedure, the footage was sent to
the laboratories of Klik Film in Zagreb, an old partner of the Cinematheque that also restored
the films of the direcotr Kiril Cenevski. There, the print was scanned with an Oxberry scanner
in 4006x2672 pixels dpx 12 bits resolution. When the crude master was made and the DPX
sequences were exported for the purpose of archiving, the laboratory undertook the process
of digital restoration. The sound was digitalized first as well as the telecine of the image,
and then a referential master was created for the ensuing process of translation and adding
titles, and for all other subsequent manipulations. Then processes of digital restoration
followed, that is to say, auto dirt-dust fix (automatic detection and repair of small
damages following given parameters), fix scratch (that was to mend the vertical damages
to the image), paint-repair (that fixed the defects that repeated in several frames), paint-
clone (used to mend more serious damage to the image), as well as manual dirt (classic
manual cleaning of the damages), stabilization (steadying of the image) and de-flicker
(or equalizing of the flickering of the image caused by the illumination of certain elements
of the frame). When this process was completed, correction of the colour was undertaken
or color grading, where the problems with the colour, contrast and brightness of the
image were dealt with. Due to the many anti-Covid-19 measures and the ban on travel, the
supervision of this restoration was carried out completely online, through everyday Zoom
communication or via other online platforms, and with constant sending and receiveng of
materials for review, confirmation and approval. Al stages of the process were reviewed on
a calibrated monitor, but also on a DCP projector, in order to capture the true level of contrast
and brightness and spot even the smallest damages. When the best variant of the process
was established, digital master copies were made in ProRes 4444, DCP, H264, Blu-ray and a
DVD master, as well as the final master in DPX with a 2048 x1152 pixels resolution.

And this Blu-ray of A QUIET SUMMER is the result of that process of digital restoration.
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