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KUPUN LLEHEBCKK

Ako Hekoja [IB]] eauumja e npeky notpe6Ha 3a corneflyBatbe Ha obnectute U HefocTatouuTe
Ha efleH aBTOPCKY oMy, Torall Taa e Tokmy Bo BamTe paue. LIPHO CEME, JALL, OTOBHA BPUTALIA n
JA30IT ce yeTupuTe AUrMTaNnHO pecTaBpuUpaHu OATOMETPaXKHN UrpaHu GUIMOBU BO 0Baa YHUKATHA
Konekuuja.

Kupun LleHeBckn no MHOry napametpu e eAMHCTBEHa MojaBa BO MaKefOHCKaTa
KuHematorpaduja. KoHtpoBep3Hocta cnobogHo mMoxe a durypupa Kako Heroo cpefiHo MMe.
Ywre co npauot dunm, LIPHO CEME, ru ocBon He camo HajouTHUTE Harpagn Ha dectuBanute Bo
ToraluHa Jyrocnasuja, TYKy e v NpB MaKkeZOHCKM UTpaH GUAM Koj yuecTByBan v 61un HarpayBaH Ha
WHTepHALMOHaNHN GUAMCKI decTUBaNM.

KoHTpoBep3HocTa Ha aBTOPOT NPOZONKYBa BO HapeHHUTE UrpaHi NPOeKTH, OKONY KOU ce KpLUaT
KpUTMYapCKWTe Konja, Ho, BO CeKoj Cnyuaj, LieHeBCKIN HUKOTaLL 1 HUKOTO He 0CTaBan PamMHOpYLLEH.

LleHeBCKv BO HEroBHOT GUAMCKY Onyc MMa GenexuTi loKyMeHTapH! GrAMOBY — NOPTPETH Ha
HeKONKy l06UTHULIM Ha 3naTHUOT BeHeL, Ha CTPYLLKWTe Beuepu Ha noe3ujata: KoNKy LUTO Te NOeTCKY
BEHLIEHOCLY Ce Pa3NnyHu MO aBTOPCKUOT CeH3MOUNNTET, TONKY 1 AOKYMeHTapLuTe Ha LieHeBcky ce
HecTaHAapAHM BO HUBHOTO NOPTPETUpakbe.

YeTupure urpanu GpunmoBm Ha LleHeBckM ce nocebHY no Toa WTO CeKoj O HUB MpuUNara Ha
noce6eH xaHp, Co LUMPOK Anjana3oH Ha Temu: noropcka apama (LPHO CEME), uctopuckin 1 6ubanckm
motvsm (JALL), coBpemen coumjaneH aHraxman (OJIOBHA BPUTALIA), BoeHa ncuxonowka fpama
(JA3011). MoHatamy, cute yeTupy urpaHn GUAMOBI MaaT CIOXeHa NpoAyKLMcKa 3agava, buaejkn
HMBHOTO [1ejCTBME M3UCKYBA KpeaTuBHA PeKOHCTpyKuMja Ha nobnuckata (LPHO CEME, JA30M) u
nopaneynata uctopuja (JAD), unw, nak, nejcTBUETO Ce 0ABIBA HA HEOOUUHO MECTO (PYAHUKOT BO
ONTOBHA BPUTALIA), npunnyHo Tewwuko 3a peanu3aumja cnopes CTaHAapAHUTE pamKiA.

(o orneq Ha 3acerHaTuTe TeMi 11 eNoXu, akTepckuTe ekunu Bo dunmosute Ha LieHeBckm, no
npasuno, ce MHory6pojuu. (o HekoW Off BENMYMHUTE HA MAKEAOHCKOTO M eKC-jyrocnioBeHCKOTO
rymuLLTe copaboTyBa peuucu Bo cekoj punm — [lapko [lamecku, Auo JoBaHoBckm, Masne Byncuk,
(Cabuna Ajpyna-Tosuja...

Tie COXeHU NPOAYKLMCKM YCNoBI Moxebyn Tokmy 3atoa ocnobogune KpeatuBHa eHepruja
0/} Pa3HM CETMEHTM Ha eKunaTa, Na 0CBEH PEXICepOT 1 aKTepuTe, U AUpeKTopuTe Ha doTorpaduja,
TOHCKUTe CHUMaTeNu 1 cueHorpady bune HarpagyBaHy Ha decTusanuTe.

LleneBckY He 3acTaHan 3a4 Kamepata noBeKe of Tpu AetieHu. HeroBuot (npe)aonr aBTopcku
MOJK MOXebu e yluTe efHa MPUYMHA 3a HaBpaKarbe Ha 0BOj, MO MHOTY HeLTa WCKNyuuTeNeH,
unmckm onyc.

Bnagumup Axrenos
B.a. iupekTop Ha KuHoTeka Ha MakefoHuja

KIRIL CENEVSKI

If a DVD edition has ever been essential for the understanding of the virtues and shortcomings
of a certain author’s opus, then this is it. BLACK SEED, ANGUISH, LEAD BRIGADE and KNOT are the four
digitally restored feature films in this unique collection.

Kiril Cenevski remains a unique phenomenon in Macedonian cinematography whatever criterion
we might apply in our judgment. Controversy could have easily been his middle name. With his first
film, though controversial, according to some, he won the most important awards at the film festivals
in Yugoslavia and participated and was awarded at international film festivals.

Controversies followed his future feature film projects as well and the critics were always divided.
Cenevski has never left anyone indifferent.

Cenevski directed some remarkable documentaries too — portraits of several laureates of the
Golden Wreath of the Struga Poetry Evenings festival and the different authorial sensibilities of the
poets laureates were portrayed by Cenevski’s in an utterly nonstandard manner.

Cenevski's four feature films are also special because every one of them belongs to a different
genre and they cover a broad range of themes: a concentration camp drama (BLACK SEED), historical
and biblical motifs (ANGUISH), contemporary social engagement (LEAD BRIGADE), a psychological
drama happening during the war (KNOT). All four films imposed a complex task on the producer
because their plot demanded creative reconstruction of recent history (BLACK SEED, KNOT) and more
distant history (ANGUISH), or their plot were situated in an unusual settings (like the mine in the LEAD
BRIGADE), which was fairly difficult to finish within the standard framework.

These topics and historical periods demanded numerous casts and some of the greatest
Macedonian and Yugoslav actors worked with Cenevski in almost all of his films, such as Darko
Damevski, Aco Jovanovski, Pavle Vuisic, Sabina Ajrula-Tozija. . .

The complex and complicated production circumstances might have released the creative energy
of the entire crew, and in addition to the director and his actors, the directors of photography, the
sound engineers and the set designers were also awarded at festivals for their work in Cenevski's films.

Cenevski has not been behind the camera for more than three decades. This (far) too long period
of the author’s inactivity and silence only additionally justifies this looking back at his exceptional
film opus.

Vladimir Angelov,
Acting Director of the Cinematheque of Macedonia



KUPUN LLEHEBCKK

CrojaH CMHaguHoB
TMOPTPET HA KPWN LIEHEBCKK

HEKOHOOPMI3MOT O MHLIMAEHT 10 CAMOET31N

lima HewTo HeofonuBo Bo dunmorpadujata Ha Kiupun LleHeBCKM, HELITO WTO HETOBUOT GUAMCKI
onyc ro npasy nocebeH. Toa e KOHLEHTPaLyjaTa Ha GUIAMOBM U HaCTaHUTe OKoNy HUB BO camo 14-15
TOAVIHY Off HEroBIOT XuBoT, 04 1971 Ao 1985 roauHa.

Kupun LleHeBckn, nako popeH cpege Bropata cBetcka BojHa (Kpua MManaHka 28.1.1943), e
MPUNAgHNK HA OHAa reHepaumja MAKe#OHCKM YMETHULM W WUHTENeKTyanuu Kou, N0 ypHeKoT Ha
3anajiHoeBponckaTa KynTypa, cnobosHo Moxeme Aa rin cMecTiMe BO T.H. ,6ejou bym” reHepavmja.
PoneHn,Ha Bpeme” A ro nouycTByBaaT 6naroeToT Ha eiHa kakBa-TakBa eKOHoMcKa 6narococtojba
BO (JOPMATOT HA HeKOralHa CoUMjanncTUuKa Jyrocnasuja of BTOpaTa MONMOBUHA HA LueeceTTUTe
TOAMHU, U MOXHOCTa J1a CBEA0YAT HA MOCIEAHMOT AOHKUXOTOBCKM 061A 32 POMEHA Ha CBETOT, Kako
wTo Toa ce 06ugoa cryaeHTuTe Bo 1968 roguHa. Opanuyckuor couvonor Egrap MopeH Bo ,Jlyxot
Ha BpemeTo” BeN ieka napuckara LueeceTocMallka peBonyunja GakTUuky pesyntupana camo co
MUHOPHA PEKOHCTPYKLYja Ha BUCOKOTO 06pa3oBaHue Bo DpaHLyja, HO AyXoT Ha cnobopara o 6un
ocnobopeH mery macute mnagu nyfe Bo EBpona u CALL BeKe He MoXen Aa 6uae BpaTeH BO LWMLLIETO
Ha KOH3epBaTU3MOT.

Moxe6u TBpAeHbeTO fieka eHO 0Z IMLiATa Ha Toj LeeceToCMALLIKV JiyX BO MaKe[OHCKaTa KynTypa e
LleHeBcKY Ke 3ByuM NpeTeHLMO3HO, HO HeroBaTa Guamorpaduja Hekako ro notpayBa Toa. He 6apajte
KnacuyHu JOKyMeHTY 11 GakTu: noBeke BepyBajTe My Ha bo6 [lunau (Bob Dylan) neka oarosopor 3a
T0a KaKkoB 61N PeBONYLIMOHEPHIOT AyX - ,...6yuM BO BETEpOT”, KaKo BO HeroBaTa XMHIUYHA HyMepa
,Blowin'in the wind” (1963 roauHa).

A Tokmy nojaBata Ha LleHeBcKyM BO MakeJ0HCKaTa KuHemaTorpaduja e Kako HeobuyeH cunex Betap,
32 KOro Ha BpemeTo TBpAene AeKa A0LL0N 0/, HUKade". AKO aBTOAWAAKTUYHIOT NPUCTAN 1 y4ecTBOTO
BO UAMCKMOT amaTepu3am, 6e3 unnomata Ha MHCTUTYLMOHANU3UPAHUTE GUAMCKI LWKOHN, MOXKAT
Ja buzie fedUHMPaHN KaKo BNe3 BO eIHa HaLMOHaNHa KiHemaTorpaduja of, HUKaze”, ToraLu Lenuot
dpaHuyckn,HoB 6pan” u Jobap Aen o4 KnacuuHuoT 1, Hoe XonuByA" 61 bune Aeknacupatm yiwTe Bo
noyeToLuTe Ha 61No KakBa aHanu3a o TakoB npuctan.

On ppyra cTpaHa, naK, BO MPUNOr Ha CMOMEHATOTO TBPAEtbe OAAT W HeKoU NanuAAPHO U3peyenn
KpUTMKM 1 0Arnacy 3a GunmosuTe Ha LieHeBCK: kako 0Haa nyumuaHa 3abeneluka op 1975 roauHa, no
yuectBoTo Ha JAJ] Ha Mynckuot GecTuan, feka aBTopoT co cTopujata 3a boromunute Bo Makefonuja,
BCYLLUHOCT, Hanpasun Gpunm 3a,xunuuute o 11 ek”! BeywHoct, LieHeBCKu MoXeLL Aa ro cakalw uin
MPa3uLL, HO HUKOTaLL He MoXeLl Aa buaeLl HAU(EepeHTeH KOH HeroBUTe GUAMOBY U eCTETUYKM AN
MoNUTUYKM CTaBoBY. Ho, a ofume no pea.

ABAHTAPZHOCTA HA LIPHO CEME

.Bo ceaymaeceT U npBata rofHa Ha eKpaHute Ke ce HOjaBI/I €[lH0 o7 Haj3HallajHI/ITe d)I/IHMCKVI
0CTBapyBatba BO MaKeOHCKNOT d)VIﬂM 3a Lenata Herosa I/ICTOpI/Ija Ha nocToeme, BKﬂyquajkI/l ro

KIRIL CENEVSKI

11 leHOB JeHelueH. Toa e NpBMOT 00z, 0BEHYAH CO ancoNyTeH ycrnex, Aa ce 3aBNajiee XaHpoT Ha
aHTUYKaTa Tpareguja Bp3 MaTepujan peuncin CoBpemeH, Toa e GUIMOT CO 3auyayBauKN 3a0KpyXeH
CTUN, pacnonoxba, ackeTu3am Ha pexxujaTa U Ha akTepckata urpa. 36op e 3a QUAMCKMOT npBeHel
Ha Kupun Lienescku, LIPHO CEME (1971 roguHa), Koj Ha NpB nornes Kako Aa e ywre efeH Gunm 3a
Noropcka Tema, LWTo oAaMHa My Oelue No3HaTa Ha jyrocoBeHCKUOT GUAMCKM TBOpEL, a MOLIHe
£06po My e No3HaTa 1 Ha GUAMOT BO CBETOT, KaKO e/ieH 0/ HajyCneLuHUTe MOZeN1 3a UCTPaXyBatba Ha
eCTeTCKITe, NCUXONOLUKMTE, UALONOLLKMTE MOTMBI Ha YOBEKOBOTO NOBEAEHME BO KPajH, FPaHyHN
MTyauuu — Aa ro CnomeHeme MOrOAHUOT TEPMUH HA er3vcTeHLMjaucTuTe — Npes NULETO Ha
HeMUHOBHaTa CMPT BO 3aTBOPEH NPOCTOP, Mery CIMYHI Ha Cebe 3aTBOPEHNLM, KOU T NPexUBYyBaaT
UCTUTE MAKW U CTPafakba, UCTUTE BHATPELLUHM KOHGAMKT — o 0BUe 0fOpaHN 360poBU pyCKOT
KpUTUYap 1 ucTpaxysay Ha dunmot MiupoH YeprbeHko Bo HeroBaTa kHura ,MakesoHckuot duam*
(KuHoteka Ha MakepoHuja, 1997 roauna, Ckonje) ja ckuuumpa nojasara Ha LieHeBckm.

OunmonoroT u uctpaxysay Mupocnas YenuHumK, nak, Bo BTOpaTa KHUra Ha KanuTanHoto Aeno
+MakegoHckuot urpaH dunm” (Kuoteka Ha Makegonmja, 1999 roguHa, Ckonje), notceTyBajku feka
,LleHeBckn Bo BpemeTo Ha HeroBoTo Aebu co LIPHO CEME e BeKe pexxicep co ronema CMHeacTuka
KynTypa, Koj Ha MOjMOBHO-TEOPUCKM MNaH M UMa ancoNBMPaHO TPaAMLMOHanHUTE GopMU Ha
GUAMCKNOT n3pa3 1 be3pe3epBHO OTBOPEH KOH TOraLHUTe HOBI GOpPMANHI CTPYetba Ha NNaHOT Ha
unmckata ecteTuka’, Benu:

,LleHeBck My npuctanysa Ha GUAMOT KaKko Ha efHa HeZleNBa KOHCTaHTa Ha HeroBoTo COBpeMmue,
KaKo Ha efieH HeoTyfuB U MOLUHE 3HaYaeH eraucTeHUMjaneH mMoTus. [locnesHoCTa Ha Taa HeroBa
onpegenba moxeme fa ja cneaume Hu3 cekoj HeroB Gunm. Cekoj ofy HeroBuTe YeTUpu AoToraw
CHUMEHI GUNMOBY € CBOEBUAEH AVjanor CO CTBAPHOCTA, HO BO UCTO BPEME 1 CO HEroBMOT refau.
Toa e HeouekyBaH atak Bp3 NOArOTBEHOCTA Ha FMeJayoT U BP3 HeroBaTa HaBUKa a BUAM U A0XIBee
HeKoja M3BeTBEHa LieNynonaHa CTMKOBHULA, LUTO Ke ro 3a6aBy 1 Hema npeTepaHo Aa ro Bo36yau.
0OBaa gonro oarneyBaHa 0cobuHa BO NCUXONOTUjaTa Ha FMeJayoT, PaKoBOAeHa U NpeAn3BIKaHa 04
*enbara 3a pa3oHopa 1 3abaBa, ce NpeTBOpa BO Yydetbe, Na U & MONHTEH3NBHO HErodyBate BO
KOHTAKTOT co ienaTa Ha LleHeBcki” (,MaKeLOHCKMOT puam’, KHura BTopa).

/1 TeneBu3nckoTo npukaxysare Ha LIPHO CEME Bo nporpamckara wema Ha ToraluHaTa JyrocioBeHcka
paauotenesusvja (JPT) He momuHano 6e3 cnpoTuBCTaBeHn TaBoBy: aen of TB kputuyapute u
3abenexwne Ha JPT 30LUTO BO yAAPHMOT TEPMIH NPUKaXKyBa Guam NonH Co HacuncTgo?!

Ounmort 3a cTpapareto Ha MakegoHuuTe Bo [paraHckata BojHa Bo Ipuwja Bo nepuogot 1947-
1949 roguHa e ¢unm 3a camata CywWwTHHA Ha 31070, na He cnyyajio LIPHO CEME e cBoeBupaeH
(pojaoBCKN NaKMyC-TeCT Of Koj 3a3upane JOrMaTckuTe MPeTCTaBHULM Ha BNaCcTa BO HeKOrawHa
COPJ, buaejkn Bo Mynckata apeHa um rv byfen aocumjaunmuTe Ha He MHory oaaneyexuor fonn OTok.
He cnyyajHo HeKonky Hedenu NpeTXoOHO CMYHUTE MAEONOWKM NpeTcTaBHuumM Bo MockBa, Ha
VIHTepHaumoHanHmoT GuamMckm GecTuBan Ha Koj 3a NPBNAT BOOMLUTO Y4eCTBYBaN HEKOj MAaKeLOHCKM
¢unm, Bo LIPHO CEME rnegane ,neTHa Bep3uja“ Ha cubupckute [ynasu, noropu Bo Kou 3aspluune
noBeKe o7 20 MUAMOHM MHaKyMUCneyKu rpafanm Ha Coetckuot Cojy3 Bo nepuogot of 1936, na cé o
CMpTTa Ha HUBHIOT UAEONOLLKN apxuTeKT Jocd Bucapnonosiy Cranun Bo 1953 roguHa. CoBeTckiot
neyar ro npemonyan yuectoto Ha LIPHO CEME Ha mockoBckuoT dectusan, Ho GunmckiTe Kputuyapm
NPaKTMYHO ,M3MUCUNE” Harpajla 3a Aa M0 MCKaXaT HUBHMOT MO3WTMBEH CTaB 3a (UAMOT Ha
LleHeBcku.



KUPUN LLEHEBCKK

LIPHO CEME nma 1 egHa apyra AuMeH3uja, NOHepCKaTa ynora Bo KopucTeteto Ha l1P-o1 (ogHocuTe
co jaBHoc). [leHec MIP-0T e cenpucyTHa KOMYHMKALMCKa anatka, Ho LITO Ja Kaxeme 3a pamata
Kojawuto ce kpexana okony LIPHO CEME ywre kora ¢unmot 6un Bo npetnpogykumcka ¢pasa? UmeHo,
LleHeBCKM 1 yMETHUUKNOT AupeKTop Ha,Bapaap dunm” Axte MonoBcku umane cpeba co no3HatuoT
rpuku komno3utop Mukuc Teogopakuc Bo bykypeLur, v Toraws NpoKnamMupaHmoT neBuyap HauenHo
npudatin aa ja Hanue My3uKaTa 3a GUIMOT, HO MOJ0LHa e oTKaxan (LleHeBCKM Ha KpajoT ognyuun
duIAMoT 12 Hema My3uKa, TYKY camo LyMOoBU 1 38yu). U rpukata akTepkata Menuxa Mepkypu co
3aUHTepeCpaHOCT 0AroBOPINA 3a Hej3MHINOT MoXeH aHraxmaH Bo LIPHO CEME, Ho copa6oTkara He
Ce 0CTBapwna (Hej3MHaTa anTepHaLmja 3a eIMHCTBEHATa XeHcKa ynora 6una coBeHeuKaTa akTepka
MaHua Kowmwp, Ho nogouHa LleHeBckn opnyumn Taa xeHcka ynora Aa oTnagHe 04 CLeHapuoTo).
locToena u upejata cynepsusop Ha Guamot aa bune nosHatmot pexucep Kocta aspac (ucto co
TPUKO NOTEKNO), TOralLHA MKOHA Ha eBPONCKMOT NOMUTUYKIA @HTaXMPaH Gunm cutyupaH 8o Mapus,
Ho 6e3 pa3nuKa LUTO HUTY eHO Of OBME TPU 3BYYHU UMMKA He bune aHraxmpanu, LPHO CEME
[061uno HeBepojaTHO MeMYMCKO BHMAHUe YLuTe Npef a NafHe npeata duamcka knana. Pamara
32 aBTOPOT 0J} HOB KOB M QWAM CO aBaHrapiHa ecTeTuka e pofieHa.

3atoa u ckonckata npemuepa Ha LIPHO CEME Ha 17 centemBpu 1971 roguHa, Beke 0BEHYaH €O
Harpazy Bo lTyna n MockBa, nomuHana co ny6nnLuTeT u MHTepeC Ha ny6anKaTa Kakos LUTO HUe JieHeC,
3a xan, He ceegounme. lpemueparta ce oapxana napanenHo, BO UCT TepMUH, Aypu BO TPU KUHO-

"

canu:,,Bapgap”,, Kyntypa“ u Kny6ot Ha npateHmum.

HEMUP 1 CTPACT

AknamatusHuot npeuek Ha LLPHO CEME my rv 0TBOpMn0 cuTe BpaTy 11 GUHAHCUCKM pecypcu Ha LieHeBckn
32 HapepHuoT Guamcky npoekT, JALL (1975 roguHa), Ho ovekyBatbata Ha KpUTHKaTa 1 nybnukara cera
ce eHopMHO 3ronemeHu. Mpuka3Hata 3a LieneBcku He 61 6una nocebHa ako (TaHZapAHaTa Makcuma
3 ycnexoT per aspera ad astra (npeky Tptbe A0 SBe3Ay) BO HEroBHUOT CNyyaj e NpeBpTeHa, Na MoXe Aa
rnacy - per astra ad aspera (of SBe3aiu B0 Tptbe).

JALL e camo HaBuzym ¢unm co mcTopucka Tematuka of KpajoT Ha 11 W noueTokor Ha 12 Bek,
Kora Ha ypHaTuHuTe Ha (amoMnoBOTO LAPCTBO CNOBEHCKOTO HaceneHue Bo OXpuA CUNHO UM ce
CNPOTMBCTABYBA Ha BU3aHTUCKATa BNACT U Ha XpUCTUjaHCKaTa Aorma. Toj oTnop e MckaxaH npeky
6Goromunckoto ABkerbe. MocouyBajku Aeka LieHeBCKY HACNOBOT Ha (UAMOT ro 3en off BUCTUHCKN
Hanuc Bo TakaHapeueruot butoncku Tpuop (TpunTux), o 12 Bek, Ha Koj Heno3Har yMeTHHK I ucuptan
uynHuTe 360posu Mup, 3apasa, Jag (Mokoj, P'un, Jan), a notoa ywre Mpoctete My, YeproeHko Bo
TParuyHOoT Packon — Co Koj TYKYLUTO pacnpoCTPaHeToTo XpUCTUjaHCTBO Ha bankaHoT Ke ce paspeni Ha
0pTOJ0KCHATa (MPaBOCNaBHa) LiPKBA 11 HAa 6oromuncKara cekTa — reaa uaenowkm cyaup. borommaute
MMaaT MaHUXejCKO-KOMYHNCTUYKA OpWEHTALMja CO Koja M Ce CMpOTUBCTaByBaaT Ha (eyaanHo-
KNepuKanHara xviepapxuja nof NaponuTe 3a couujanta npaBefHoCT, ceoniuTa eAHaKBOCT U 6paTcTBo
(,MakepoHckuoT dunm”). Yuajte Bo Manky nocnobogieH Knyy, 1 BO NPETXOAHMUTE PefioBI HABUCTHHA
Ke rn npeno3Haete , xunuuute of 11 BeK"...

OuamckuoT KpuTMYap M Mctopuyap Ha dunmort feoprin Bacunecki Bo ,dunmcka eHumknoneamja”
(Kyntypa, Ckonje, 2010 roguHa) oueHyBa Aeka ,..amOuuMo3HMOT cnektakn JALL, koj cnafa mefy

KIRIL CENEVSKI

HajcKkanuTe GUHAHCMCKM NPoeKTM Ha Bapaap dunm, He i MCNONHU AOKPaj OueKyBatbata U HajexmTe
Ha NOYUTYBAUMTE Ha HETOBUOT TaNeHT".

Hacnpotin AoMUHaHTHITE HeraTBHN KpUTUKK 3a JAL, YenuHunk, nak, o oueHKa aeka GUAMOT U Kako
MPOEKT 11 KaKo peanu3aviyja 3aapxyBa eiHa nocebHa no3uwyja B pamMKuTe 1 TOraluHUTE MOXHOCTU Ha
MaKe/J0HCKaTa UrpaHa npogykumja.

,/MaBHO AMCKYP3MBHUTE KPUTEPUYMU CO KOU 0BOj GUIM 6elwie mpeyeKaH U NpoLieHyBaH BO BPEMETO
Ha (BOETO MojaByBatbe, (e UMHM OCTaHaa 6e3 BUCTMHCKA aprymeHTauuja BO OfHOC Ha ecTeTcKuTe
MoTeHLMjanu WTo GUIAMOT I COAPXM, A Ha MecTa U Ml 0CTBAPYBA CO CMAMHA HA eAHO KMacuyHo
N0KuMBeaHo Aeno” (,MaKefoHCKMOT UrpaH Guam — KHura BTopa”).

O0NTOBHUTE FOANHK

CnyyajHo e nn wro cnesHUoT NpoekT Ha LleHeBcku e Hacnosen OJTOBHA BPUTALA (1980 roauta)?
Boonwro He e cnyyajHo, Gupejkn cexoj Koj makap manky ce apyxen co LieHeBcku aobpo 3Hae
ZieKa 0Boj aBTOp CeKoraww 6un sbybonuTeH 3a rnobanHuTe ecTeTcki, HO U NOAUTUYKO-UAEONOLLIKM
npeBupatba Bo (BETOT. ToKMY OCYMAECETTUTE TOMHI Ha MUHATUOT BEK YECTo Ce 03HauyBaHU Kako
KNUMAKC Ha ,0N0BHITe BpeMUkba“, nocebHo Bo EBpona, Toraw 610KoBckY NofeneHa u pactprara
Mery KOMYHIU3MOT Koj He Tin UCopaya BETEHUTe Pe3ynTaTv U 3aMaeLoT Ha Heonnbepanusmort. A
LleHeBcku, Toj WMpokooOpa3oBaH U GnaropodeH cobeceHUK Ha cuTe MOXHU TeMU Ha KadeaHckuTe
Macv — TOraLUHuTe anTepHaTUBHY BapUjaHTU Ha NapflaMeHTapU3MOT Kaj HacC - PETKO Jioaralle Ha Tie
MerfaHu 6e3 CBUTOK 0ff PeneBaHTHU MOMUTUYKI BECHULM U CUCaHuja nog nasysuTe. Bo Hajnowa
BapyjaHTa, 6apem o BOAEUKMOT CBETCKM HE[eNHIK, HyjopLuKuoT, Tajm”.

O/TOBHA BPUTAIA, 3a pa3nuka op pamkuTe Ha nojaneyHata Wan nobnuckata uctopuja Bo
npetxopHuTe Aa dunma, u cnegrmot, JA30N, e co (Toraww) akTyenHa TemaTiKa 3a KOHOANKTHUTE
CUTYaLVY Ha pyBapuTe 1 YCoBUTE BO KOU XUBeaT. loBeKeTo KpUTUUapu ce uyaene 30LUTO efieH 0f
HajTaneHTUpaHUTe MaKeOHCKU PeXUCepy Ha (BOETO BpeMe ce 3adatin o, Npou3BoacTBeH dunm”
LUTO ¥ MpUnaran Ha TBpAaTa $a3a Ha CoLPEeanu3moT off NeAeceTTUTE FOAMHM UK, NakK, 30LUT0 6apem
BO QUIMOT He HampaBun efeH ApaMaTypLuKu ,TBUCT” HA COLMjANUCTUUKATa WAeONOruja, o Koj
OJTOBHA BPUTALLA 6v ro cTaBun Bo pesot Ha YOBEK O[] MEPMEP (1977 roauHa) Ha Anaxej Bajaa
(oueHka Ha YeprbeHKo Bo,, MaKkefOHCKMOT punm”).

,PaboTHUUKOTO camoynpaByBatbe, camo no cebe HeobjacHMBO, LieHeBCKM cenak caka Aa ro nosnoxu
Ha e[Ha ApaMaTypLLUKa aHanu3a... Caka Aa pasjacHu eHa duKLMja, cama 3a cebe Hecdatnnga, Taka
LuTO BO T0j 06UA Ke ce Hajae Hebape Bo ynora Ha C3nd. CnuHO Kako U HeroBUOT jyHak Jlasap, Koj
MOBUKYBajKY ce Ha TAKBOTO PABOTHINUKO CaMOynpaByBatbe, Caka A ro peBUTanu3inpa 3anyLuTeHuot
PYLHUK, OTCTPaHyBajku 1 nowwMTe paboTHULM, KDUTUKYBAJKM FO PaKOBOACTBOTO HA KOMOMHATOT
1 NOTKpenyBajkin rv ManakcaHuTe ¥ pa3ovapaHuTe of Taa Manky necuMUCTUYKa atmochepa” —
YenuHumk nma noeke pasbupatbe Ha HamepuTe Ha LleHeBcki (,MakesoHCKMOT urpan duam”).

PA3BPCKA NI HOB JA30N

(e unHm Jeka ceHkata Ha yenexoT Ha LPHO CEME Hukoraww He ro ocnio6ogu LieHeBckm of TBOpeuKkmoT
TPY ¥ MOCTOjaHO FoNeMUTE OUeKyBatba Ha KpuTuKata u nybnukara. JA30/ (1985 roguna) e duam co
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NcMXoNoLLKa cTopuja of Bropata (BeTcka BojHa, NOTOYHO dalumcTuKaTa okynaumja Ha MakesioHuja u
JAenopTauujata Ha EBpeute Bo noropute Ha CMpTTa, BO Koja Ce NpenneTyBaar CyAOUHUTE Ha XpTBUTE
W yenarute.

Kputukata Bo JA30/ Biuge npemHory KOMNAUKYBaHU ApaMaTypLUKu TUHUN, JOBOMHY 33 HEKONKY
dunma. Moxebu YeprbeHKo e Bo NpaBo Kora nocouyBa ieka Hekajie BO NOTCBECTa Ha aBTOpUTe BO
ManuTe KuHematorpaduu, CKyaHN €O GUHAHCUM, CeKoj HapedeH QUM UM U3rNefa Kako ,nocnefeH
Ha HeonpezieneHo Bpeme”, 11a 3aT0a BO HUB I BTUCHYBAAT CUTe UAeU LITO Ml MMaart. OnTUMUCTIYKMOT,
KU3HepaZoCeH U NN0JOHOCEH NPUHLYN carpe diem HACNPOTH MeNaHXONNYHKOT, Na U AedeTUCTUYKN
(era v Koj3Hae Kora.

[oropysate Koj npuHLMN nobeam Bo cyyajot co LieHescku...

KPAJ BE3 KPA)

Ako LieHeBckv Bo MaKe10HCKaTa KuHemaTorpaduja Aojae of, HUKaje", U KpajoT Ha HeroaTa kapuepa
HeKaKo 3aBpLuy —,HuKape". OBHOCHO, MaKo Taa Kapuepa HUKOTaLL He 3aBpLuK oduumjanHo, LieHeBcku
r0 CHeMa 0l MakeZOHCKUOT GUAM Npes noBeKe 0f TP AeLeHIu.

On Zpyra CTpaHa, mak, aBTOPOT Koj belue mpeyekaH Kako aHGaH Tepubn Ha MakeBoOHcKaTa
KiHematorpauja U UHCTaHTHO BeNMyaH 6e3Manky Kako TONKy MOCaKYBaHUOT Mecuja Ha HOBOTO
L06a, pexucepKcTa Kapuepa ja 3aBpLum Ha 42-roguiuHa Bo3pact. Toa e cTata uin CiMuHaTa Bo3pact
Ha Koja ApyruTe aBTOpM v CHUMaa HUBHUTE JeBUTaHTCKW Jena;  BO ABaTa Clyyau ce paboti 3a
WCTaTa, UMM CIMYHA, Henpaspa.

,BO CerawHara cutyauuja Kako fa Hemam IO Aa BOAM AMjanoT 3a YMETHOCTA, 33 WAHWHATA,
€& e UCNonuTM3MpaHo. KoMnneTHo e M3MecTeH CUCTEMOT Ha MHTepeHLMM, a o Toa U CUCTEMOT Ha
BpesHOCTW...", Befewwe LleHeBCkM nocnesHOTO WMHTEpB]Y WTO o UMa JajieHo 3a MeauymuTe, 3a
marasuot ,Oopym” Bo 2002 roguHa (nomecteHo Bo kHurata ,Qauepuja”“ Ha Bnatko laneBckm,
,Dopym’, Ckonje, 2004 roguHa).

MpBUOT CMHOHUM €O Koj cakaB Aa ro onuwam Kupun Lienescku bewe Crencku Bonk, BO AyXoT Ha
NCTOMMEHMOT poMaH Ha XepmaH Xece. Ho, Moxebu notouen 360p 6w 6un boromun, XpuctujaHckun
BepHUK 6e3 LpKBa. Bepbata Ha QUAMCKIOT aBTOP e HECMOpHa, CMOPeH e CUCTEMOT — eKOHOMCKY,
MONUTUYKY, OMLUTECTBEH, KyATYpeH — BO Koj Tpeba Ja rv NpeTCTaBi HeroBuTe KUHECTETUYKM TBOPOU.
HewTo camuHo Kako ,60roMunoT Ha eKkc-jy pokeHponot” bpawumup Lloww LLTynuk, nuaepot u
[Aylwarta Ha 3arpenckuot 6eHp ,A3pa“. He cnyuajHo v LleHeBckm, kako LLTynuK, Herognot comoersun
TO HarpHa co CynepuopHo Monuetbe Kako (BoeBIAeH LTHT. M Taka noBeKe of 30 roguHy.
3owrto?,0nroBopoT, npujatene, Bo BeTpoT byum...", neelwe Junax.

Ako HeKoj uma nopo6ap oaroBop, Heka kaxe!

KIRIL CENEVSKI

Stojan Sinadinov

A PORTRAIT OF KIRIL CENEVSKI

NON-CONFORMIST JOURNEY FROM AN INCIDENT TO A SELF-EXILE

There is something irresistible in Kiril Cenevski’s filmography, something that makes his film opus
unique. It is the concentration of films and events within a short period of 14-15 years in his life,
between the years of 1971 and 1985.

Kiril Cenevski, though born in the middle of the war (Kriva Palanka, 28. 01. 1943) belongs to the
generation of Macedonian artists and intellectuals, which, if following the models of Western culture,
we can easily define as the ‘baby boom’ generation. They were born ‘on time’ to enjoy the benefits
of the economic well-being that one way or another socialist Yugoslavia managed to achieve in the
second half of the 1960s and to witness the last Quixotic attempt of the students to change the world
in 1968. The French sociologist Edgar Morin in his ‘The spirit of Time’says that the Revolution of 1968 in
Paris managed to achieve only a minor reconstruction of the higher education in France, but the spirit
of liberty released amongst the masses of young people in Europe and the USA could be not pushed
back in the bottle of conservatism.

The claim that Cenevski is one of the faces of this spirit of 1968 in Macedonian culture might sound
somewhat pretentious, but his filmography seems to corroborate this. Do not look for classical
documents and facts, but rather believe Bob Dylan’s words that the answer to what this revolutionary
spirit was like is *. .. blowing in the wind'like in his eponymous song from 1963.

Cenevski's arrival in the Macedonian cinematography was likened to an unusually forceful wind and
his contemporaries claimed that he had emerged as if ‘out of nowhere’ But, if we believe that the
autodidactic approach and film amateurism can be defined ‘out of nowhere;, than the entire French
‘new wave’and a major part of the ‘new Hollywood’ should be written off at the very beginning of any
analysis applying such approach.

On the other hand, the aforementioned claim is corroborated by some of the lapidary criticisms and
reactions to Cenevski's film, like that lucid remark from 1975, when his film ANGUISH was shown at
the Pula Film Festival, claiming that with his story about the Bogomils in Macedonia, the author had
actually made a film about ‘the 11th century hippies’! In fact, one could love or hate Cenevski, but one
could never be indifferent to his films and his aesthetic and political attitudes. But, let us deal with
one thing at a time.

THE AVANT-GARDE QUALITY OF BLACK SEED

‘In 1971, one of the most important achievements in the history of Macedonian cinematography
reached the screens. This is still true so today. This was the first attempt, and absolutely successful at
that, to master the genre of ancient tragedy on the basis of a material that was almost contemporary.
This was a film with a surprisingly rounded and finished style, mood and asceticism in both the
director’s approach and in the acting. This film was Kiril Cenevski’s feature film debut BLACK SEED.
At first sight, it seemed like yet another concentration camp film, with which the film authors both
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in Yugoslavia and throughout the world were quite familiar as one of the most successful models of
discovering the psychological and ideological motifs of human behavior in extreme and borderline
situations - if we are allowed to apply this useful existentialist term — when men face inevitable death
in closed spaces, among other prisoners that go through the same troubles and sufferings, the same
internal conflicts. These were the words that the Russian critic and researcher Miron Chernenko chose
to portray this film by Cenevski in his book Macedonian Film (Kinoteka na Makedonija, 1997, Skopje).
In the second volume of his capital work Macedonian Feature Film (Makedonska Kinoteka, 1999,
Skopje), the filmologist and researcher Miroslav Cepincic described ‘Cenevski at the time of his debut
with BLACK SEED as a director with an already developed cinematic culture who had already absolved
the traditional theoretical forms of cinematic expression, at the same time being fully open to the
contemporary formal tendencies in film aesthetics. He also said that: ‘Cenevski approaches film like
an indelible constant of his contemporary life, like a very important and unalienable existential motif.
This approach of his was consistent and we can recognize it in all his films. All of his four films to
date are a kind of dialogue with reality, but at the same time with the viewer as well. They work
like an unexpected attack on the anticipations of the viewers and on their habitual expectations to
see and experience some worn out celluloid picture book that will entertain them without exciting
them too much. These expectations have been nurtured for a long time as an aspect of the viewer’s
psychology, guided by the desire to experience an entertaining pastime and in Cenevski’s case they
are transformed into a surprise and intense protest when the contact with his works. (Macedonian
Film, volume II)

When BLACK SEED was broadcast on the network of the Yugoslav Radio Television (JRT), the reception
was divided: some of the critics objected to the decision of the JRT to broadcast such a violent film at
prime time.

This film about the suffering of the Macedonians during the civil war in Greece, in the period 1947-
1949, is a film that strives to capture the very essence of evil and it is not by accident that BLACK SEED
served as a kind of a test for the dogmatists within Yugoslavia then, because it certainly gave rise to
associations to the nearby Goli Otok when shown at the Pula Film Festival. A few weeks earlier, at the
International Film Festival in Moscow, where a Macedonian film was shown for the first time, similar
hardcore ideologues saw in BLACK SEED a ‘summer version’ of the Siberian Gulags, the concentration
camps where 20 million wrong-thinking citizens of the Soviet Union lost their lives in the period
between 1936 and 1953, that is, before the death of their ideological architect Joseph Stalin. The
Soviet press ignored BLACK SEED at the festival, but the film critics ‘invented"a prize so that they could
express their positive opinion about Cenevski's film.

BLACK SEED introduced yet another novel dimension by pioneering the use of PR (public relations).
Today, the PR is an omnipresent communication tool, but what about the hype created around BLACK
SEED when the film was still in the pre-production stage? Cenevski and the art director of Vardar Film
had a meeting with the famous Greek composer Mikis Theodorakis and the self-proclaimed left-
winger at the time, accepted to compose the music for the film, but declined later (in the end, Cenevski
decided not to have any music in the film, just sounds and noises). The Greek actress Melina Mercouri
also showed interest to actin BLACK SEED, but this cooperation fell through (her substitute for the
only female role in the film was the Slovenian actress Manca Kosir, but Cenevski later cut out that role
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from the final version of the script). A suggestion was also floated to have the famous French director
Costa Gavras (with Greek origins) supervise the film as he was an icon of the European politically
engaged film at the time and an exile in Paris. But despite the fact that none of these famous names
was engaged, BLACK SEED attracted the attention of the media before even the first shot was filmed.
The hype about this new kind of author and about the film with a new and avant-garde aesthetics
was already created.

For this reason the interest and the coverage of the media at the Skopje premiere of BLACK SEED
on 17 September 1971, after the film had already won some awards at Pula and Moscow, has been
unparalleled to the present day. The film was shown in three venues simultaneously: in the cinema
Vardar, the cinema Kultura and in the Club of MPs.

UNREST AND PASSION

The excellent reception of BLACK SEED opened all the doors to the necessary finances for Cenevski's
next film project, ANGUISH (1975), but this time the expectations of both the critics and the audience
were enormous. Cenevski’s story would not have been so special if the Latin maxim describing one’s
success per aspera ad astra had not ben reversed into per astra ad aspera did not prove so true in his
case.

ANGUISH is a historical film only at a first glance. The plot is situated at the end of the 11th and the
beginning of the 12th century, when, settled on the ruins of Samuil’s kingdom, the Slavic inhabitants
of Ohrid strongly opposed both the Byzantine authorities and the Christian dogma. This resistance
found its expression in the Bogomil movement. Pointing out that Cenevski took his title from an
original inscription in the so called Bitola Triod (triptych) from the 12th century, where an unknown
artist inscribed the strange words Peace, Contagion, Sorrow and then also added the words Forgive
Me, in this tragic schism that divides the freshly adopted Christianity in the Balkans into Orthodox
and Bogumil sects Chernenko sess a contemporary ideological conflict. The Bogomils are Manichean
communists that oppose the feudal and clerical hierarchy issuing slogans about social justice and
general equality and brotherhood (Macedonian Film). If one reads these lines more freely, one can
certainly recognize ‘the hippies of the 11th century’.

The film critic and historian Georgi Vasilevski wrote in his Film Encyclopaedia (Kultura, Skopje,
2010) that* ... the ambitious spectacle of ANGUISH, which was one of the most expensive projects
undertaken by Vardar Film, did not fully meet the expectations and hopes of all those who respected
Cenevski's talent.

Despite the predominantly negative criticism, Cepincic believed that ANGUISH occupies a special place
in Macedonina cinematography, both as a project and as realization that tested the capacities of the
Macedonian feature film production at the time.

‘Mainly discursive by nature, the criteria applied at the time of its first reception and evaluation seem to
have lost any real argumentation with regards to the aesthetic potentials of the film, which it manages
to realize at places with the power of a classically experienced work. (Macedonian Film volume I1)



Years of Lead

It is not by accident that Cenevski's next project was entitled LEAD BRIGADE (1980). Everyone who
has spent at least some time with Cenevski knows that this author has always been curious about
the global aesthetic tendencies and the contemporary political and ideological turmoil. The 1980s
have often been marked as the climax of the ‘times of lead; especially in Europe, divided into two
blocks and torn between communism that failed to deliver the promised results and the onslaught of
neoliberalism. Cenevski was an educated and noble collocutor on all subjects over a drink in the bars
and restaurants that served as alternatives to a parliament then. He rarely came to these battlefields
without a roll of the most relevant political magazines and newspapers under his arm, or with the New
York Time at the very least.

LEAD BRIGADE is dedicated, unlike his two previous films dealing with our recent and distant history,
to a burning contemporary subject concerning the conflictual situations in which the miners found
themselves over the conditions in which they lived and worked. Many critics wondered why one of
the most talented Macedonian directors at the time decided to do a‘production film'. These films were
usually made during the 1950s, at the time of hard ‘social realism’ and some critics were surprised
that the director did not introduce some dramatic ‘twist’ in the socialist ideology of the film, thus
elevating the LEAD BRIGADE to the level of Andrzej Wajda's MAN OF MARBLE from 1977 (Chernenko
in Macedonian Film).

‘The institution of workers' self-management was pretty much unexplainable, but Cenevski
nonetheless submitted it to a dramaturgical analysis, wishing to clarify it as fiction, and by doing so,
ended up in a position of some sort of Sisyphus. Not unlike his lead in the film, Lazar, who, by relying
on this workers' self-management, attempts revitalization of the neglected mine. He gets rid of the
bad workers, criticizes the management of the mine and gives hope to those tired and disappointed
by that somewhat pessimistic atmosphere. The above are Cepincic’s words in his Macedonian Feature
Film, showing more understanding for Cenevski's intentions.

UNRAVELING OR A NEW KNOT

It seemed that the success of BLACK SEED would never release its grip on Cenevski and relax the great
expectations of the audiences. KNOT (1985) is a film with a psychological story from the Second World
War, that is, to say, a story situated in the period of the fascist occupation of Macedonia when the
Jews were deported to meet their death in concentration camps. The destinies of both the victims
and their executioners are intertwined in the film and the critics saw in KNOT many complicated
dramaturgical lines. Chernenko was perhaps right when he wrote that the film makers who worked
in small film industries that struggled with finances believed that their next film might their last
one for the foreseeable future and tried to embed all their ideas in it, just in case. The optimistic, life
enhancing and fruit-bearing principle of carpe diem was thus always defeated by a melancholic and
even defeatist now and God knows when.

You can guess that this was the case with Cenevski as well.

THE END WITHOUT AN ENDING

If Cenevski had arrived in Macedonian cinematography as if ‘out of nowhere;, the end of his career
seemed to have also gone ‘nowhere’ Even though his career never officially ended, Cenevski
disappeared from Macedonian film more than three decades ago.

The author who was dubbed the enfant terrible of Macedonian cinematography and was lauded
almost like some kind of Messiah of the new times finished his career at the age of 42, which was
the age at which most other authors have their debuts here. In both cases, the injustice is the same
or very similar.

‘In the present situation, it seems like there is no common ground to have any dialogue about art,
about the future, everything is politicized. The system of authority is completely out of sync, and
consequently, so is the system of values. These are Cenevski’s words from his last interview, given to
the magazine Forum in 2002 (reprinted in Faceria by Vlatko Galevski, Forum, Skopje, 2004).

The first word that came to my mind when thinking about how to describe Kiril Cenevski was
Steppenwolf, like in the title of Herman Hesse’s famous novel, but, perhaps, more correct word would
be Bogomil, a Christian believer without a church. The faith of the film author is undisputable, what
is disputable is the system — economic, political, societal, cultural, in which he presents his cinematic
works. Not unlike the Bogomil of Yugoslav rock-enroll, Branimir Dzoni Stulic, the heart and soul of the
Zagreb group Azra. It is not by accident that Cenevski too, like Stulic, is enveloped in his self-imposed
exile and silence and uses it like some kind of shield. And he’s been doing that for 30 years now.
Why?‘The answer, my friend, is blowing in the wind. .. sang Dylan.

If anyone else has a better answer, they are welcome to give it!
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Kupun LieneBcku e PoneH Bo Kpusa MNanakka, 28.1.1943. Toj e dunmcku pexucep v cuenapuct. Cryaupan Ha
ApXUTEKTOHCKO-TpaexHIoT GakynTeT Bo CKonje.

(e ,3apa3yBa” co GUIAMOT, MaHujaKkanHo rnesa GUIAMOBM BO KIHO, CO KMHOaMaTepu3am Ce 3aHMMaBa
0} CTyAeHTCKUTe feHoBy. MouHyBa Aa copabotysa Bo TorawHata Tenesusuja Ckonje. MpBnat Ha urpaH ¢unm
NPO(ECMOHANHO € aHTaXMPaH Kako aCUCTEHT Ha pexucepoT Jbybuwwa feopruescku so punmor LIEHATA HA TPAZIOT
(1970).

Bo 1971 roguHa LleHeBcku ro pexmpa dunmot LIPHO CEME, cnopes vCTOMMEHMOT pomaH Ha Talwko
Teopruescku, 3a Kojso6uBa noeke Harpaau: 3naTHa apeHa 3a pexuja Ha pectusanot Bo yna, 3nateH BeHel 3a
HajycnelweH Aebu, 11 OKTOMBpY U Apyru.

Bo HeKonky uHTepBjya 0 Toj nepuog, He 6e3 U3BecHa 03a Ha CAMONPOHUja, aNyAMPajKIN Ha YyLerbaTa Kako
Hero3Har aBTop 406N pexuja Ha JoNroMeTpaxeH UrpaH Gunm, LieHeBCKI Benu feKa ToraluHWoT JUpeKTop Ha
,Bapaap dunm” o BecHuum fo3Han Koj ke buge pexucepot Ha LIPHO CEME.

Mo ronemuot ycnex Ha LIPHO CEME, LieHeBcku ce 3adaka ro ronemuot npoekt JALL, komnnekceH duam 3a
peanu3auu;ja, 3a Koj camuot ro nuyBa cuexapuoto. JAl e punanuzupan 8o 1975 roguHa.

Bo punmorpadujata Ha LieHeBCKM cnepaT HeKonKy JOKyMeHTapH! GUAMOBH, NOPTETU Ha CBETCKU NO3HATH
noeTw, OOUTHULMN Ha HarpagaTa,3nateH BeHel" Ha CTpyLLKUTE Beyepu Ha no3ujaTa.

Bo 1980 my ce Bpaka Ha urpauot punm, peanuupajiki ro OJIOBHA BPUTAIA.

Bo 1984 roguta co OynbpajToa cTuneHpmja e Ha noBekemeceueH cTyauncku npectoj 8o Jloc Auyenec, CALL

Mpodecujata pexucep e 1a 3Hael Aa 6apall HeWTo /ia Ce HANpaBH, a He 42 NOKaXYBaLl KaKo HeLTo ce
npasy. HuKoraww Hemoj Aia ru yuuLl FyMUMTe Kako Ja rymat, CHUMATeNoT KaKko Aa CHIMA... 0B o 3anaMeTus
Ha efiHO 0l NpeaBarbata Ha Pobepr Bajc Bo Xonmsya'”, Benu LieHeBcKM BO HeroBoTo 3acera noCnefHo HTEPBjY
(Bnatko lanescku, ,Dauepuja“, ®opym, Ckonje, 2004 roguHa).

YeTBPTUOT 11 NOCNEAEH AONTOMETPAXKEH UrpaH Gunm Bo HeroBata duonmorpaduja e JA30/ op 1985 ropuHa,
paboteH cnopes pomaHor , [le Mapun” Ha CnaBko JaHeBcKi.

Bo 2013 ropuHa LleHeBcku e JOOWTHUK Ha Harpajata 3a WCKNyyuTeneH MPUBOHEC BO MaKeOHCKaTa
KuHemartorpaduja,3nateH o6jekTvs” o ja Aopenysa Kunotekata Ha MakesioHmja.

KIRIL CENEVSKI

Kiril Cenevski was born in Kriva Palanka on January 28 1943. He is a director and scriptwriter, He studied at
the Faculty for Architecture in Skopje.

He fell in love with film and manically watched films at the cinema. He was a film amateur as a student. He
began working for Television Skopje, He got his first professional engagement on film as an assistant director to
Ljubisa Georgievski in THE PRICE OF THE CITY in 1970.

In 1971, Cenevski made his first film BLACK SEED on the basis of Tasko Georgievski’s eponymous novel. He won
many awards for this film: the Golden Arena for Best Director at the Pula Festival, the Golden Wreath for Best Debut
at the same festival the 11 October’ award and others.

In his interviews at the time, not without a dose of self-irony when alluding to the general surprise at the fact
that a completely unknown director could direct a feature film, Cenevski claimed that the even the director of the
production company Vardar Film learnt from the newspapers who the director of BLACK SEED was.

After the great success of BLACK SEED, Cenevski undertook the realization of a complex film project called
ANGUISH. He was the author of the screenplay. He completed ANGUISH in 1975.

Cenevski then proceeded to make a few documentaries that portray famous world poets, laureates of the
Golden Wreath at the Struga Poetry Evenings festival.

In 1980, he returned to making feature films and wrote and directed LEAD BRIGADE.

In 1984, he went tp Los Angeles for several months as a Fulbright scholar.

“The job of the director is to know how to demand that something be done, not to show how it is done. Don't
ever teach actors how to act or cameramen what to do with their camera. ... this is what | remembered from one
of the lectures held by Robert Weiss in Hollywood", said Cenevski in his last interview (Vlatko Galevski, Faceria,
Forum, Skopje, 2004).

His fourth and last feature film was KNOT in 1985, based on Slavko Janevski’s novel Two Marias.

Cenevski was awarded the Golden Lens for 2013 awarded by the Cinematheque of Macedonia for exceptional
contributions to Macedonian cinematography.




loanHa Ha npoussogcTeo: 1971
Pop: urpan dunm

MaHp: ucropuckn

TexHuKa: BajACKpUH

Bo 6oja, 3By, 35 MM

TlomxuHa: 2414 m

Bpemetpaetbe: 89 MuHyTH
Mpou3soacteo:

Bapaap ¢unm - Ckonje

3emja Ha notekno:

Peny6nnka Makegoxuja

Pexwuja: Kupun LieneBcku
Cuenapvo: Knpun LieHescki,
Tawwko leopruescki

[llnpexTop Ha dotorpaduija:

Jbybe MeTKoBCKM

MowTaxa: Batren - Jlaku Yemues
Koctumorpaduja: Enena [loHuesa -
TaHueBa

CueHorpaduja: Hukona JlazapeBckn
[naBHu ynoru:

Auo JoBaoscku, flapko [lameBcku,
Mure [po3naHos, Masne Byncuk,
Pucto Wnwkos, Boja Mupuk

LIPHO CEME

KUPWN LIEHEBCKK

3a Bpeme Ha [pafaHckata BojHa B0 pumja, 1946 roguHa, npunagHuLmM
Ha Kpanckata rpuka Bojcka, BO uwj cocTaB Bnerysaat i MakepoHuuTe o
Erejcka MakenoHuja, nog o6BuHeHWe JeKa ce KOMYHUCTU U HempujaTenn Ha
kpancka [puuja, ce Ka3HyBaar Co ynaTyBatbe BO JIOTOP Ha mycT 0cTpoB. Mopaau
BOMTe yOefyBarba 1 ETHUYKOTO MOTEKNO, HEKOW OF HIB T COBMAjyBaar (MTe
TeLWKOTUM, 3aZPXYBajKM 0 CBOETO YOBEYKO HOCTOMHCTBO. [pyru, mak, He
yCneBaar BO T0a, M HAMECTO 0UeKYBAHMOT CMac, IOMBYBAAT LIEN0OCEH MOpaeH
nap. LUentpantu nuunoctn ce Aupon CoBuuaros, Mapuc u Xpuctoc, kou, cekoj
3a cebe, NpeTCTaByBa VHAUBMLYaNHA KOMMIEKCHOCT Ha (AMOCBOEH JIUK, LUITO @
BIMBO NPeKy CTpajiakbata HU3 KoM MUHYBAAT U KOU TV 03HAuyBaaT pasHute
IVMEH3U Ha YOBEKOBMOT OTNOp. [0AroTata 3amouHyBa (O OA3eMaeTo Ha
opyxjeto Ha MakepoHuuTe o Erejcka MakefoHwja, npunagHuLy Ha Kpanckara
BOjcKa M CO HMBHO [enopTupatbe, HajpBUH BO BOEH 3aTBOP Kage LTO Tyt
COCYLUYBaaT, @ NOT0a, HAaTOBapeH! Ha 6OJ BO TELIKN W CYpOBM YCIOBM, T
HOCaT Ha MyCT M KapnecT ocTpoB. Ha 0CTPOBOT HeMa B0, TaKa LUTO HyLEHbETo
11 MOTKYNYBateTo O BOZA € eleH Off METOAMTE 3a KpLUeHe W ypuBatbe Ha
JOCTOMHCTBOTO Ha efHuTe 3aTBOPEHNLM, MU LUTO OZ HUB Ce 6apa Aa noTnuwat
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13jaBa 3a N0jaNHOCT KOH KPanoT M FOTOBHOCT 3a OTKaxyBarbe of OpraHu3auujata.
Penpecanuute npopomKyBaaT o NOCTOjaHM U3MauyBaba, Tenara U CTpeNara Ha
CeKOTO LUTO, Ha KaKOB BMN0 HauMH Ke Npy»u 0TNOP WN Ke MoKaxe HeMmoCyLHOCT.
Ha [leHoT Ha He3aBucHOCTa Ha Tpumja, 0f 3aTBOPeHMLKTe Ce 6apa Aa ja neat necHata
Ha He3aBMUCHOCTa. 3aTBOPeHMLITe 06MBAAT, AN MeLlaHuLa 1 BYHT, Koj 3aBpLuyBa
HeyCreLLHO, MY LUTO HeKoW 3anyHO ruHaT. AHZ0H COBUYaHOB NNyKa BO KOMAHAAHTOT
W KOPUCTEKM MOMEHT Ha W3HeHajyBarbe, MouHyBa fa Oera HU3 Gecnaketo Ha
0CTPOBOT, FOHET 07 CAMIOT KOMAHJAHT NMYHO. T0a, BOEAHO, € 1 Kpaj Ha Gunmor.



KWPUN LIEHEBCKU

During the Civil War in Greece in 1946, soldiers from the Greek Royal Army,
including Macedonians from Aegean Macedonia, are sent to a prison camp on a
desert island under suspicion that they are communists and enemies of royal Greece.
And either because of their convictions or ethnic origins, some of them succeed in
overcoming all the suffering and keeping their human dignity, while some fail, and
instead of salvation, go through utter moral degradation. The central characters
in the story are Andon Sovicanov, Paris and Hristos, who are all complex individuals
and characters, as made evident through their sufferings, each denoting different
dimensions of human resistance. Their Golgotha begins when the Macedonians from
Aegean Macedonia have their arms taken off them and are then deported, first to a
military prison where their hearings are held, and later on, after a boat journey to a
desert rocky island with harsh and cruel conditions. There is no water on the island and
water is used to bribe and thus break and degrade the dignity of the thirsty prisoners,
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constantly under pressure to sign a statement of loyalty to the King and reject the
Organization. Their oppression continues with constant tortures, beatings and
shootings of all those who might show even a sign of disobedience and resistance.
The prisoners refuse this and commotion and rebellion follow, but they fail and
some people lose their lives. Andon Sovicanov spits at the commander of the camp
and uses the moment of surprise and confusion to start running through the desert
of the island, chased by the commander himself. This is the end of the film.

i \ g
o S P ST

BLACK SEED

Year of Production: 1971
Category: feature film
Genre: historical

Colour, Sound, 35mm.
Technique: widescreen
Duration: 89 min.

Producing Company: Vardar Film —
Skopje

Country of Origin: Republic of
Macedonia

Director: Kiril Cenevski
Screenplay: Kiril Cenevski, Tasko
Georgievski

Director of photography: Ljube
Petkovski

Editor: Laki Cemcev

Costume Design: Elena Donce-
va-Tanceva

Set Design: Nikola Lazarevski

Leading Roles: Aco Jovanovski, Darko
Damevski, Mite Grozdanov, Pavle
Vuisic, Risto Siskov, Voja Miric




JAL

foguHa Ha npou3BoAcTBo: 1975

Pon: urpan punm

MaHp: uctopuckn

TexHuKa: naHaBikH

Bo 6oja, 3ByK, 35 MM

[TlomxuHa: 3180 m

Bpemetpaetbe: 119 MuHyT!
Mpou3soactso: Bapaap ¢unm - Ckonje
3emja Ha notekno:

Peny6nuka Makegoxuja

Pexwja: Kupun LieneBckn

Cuenapuo: Kupun LieneBcku
[NlnpexTop Ha dotorpaduja:

Jby6e MeTKoBCKM

MonTaxa: Banren - Jlakn Yemues
Chumaren: Muwwo CamonnoBekin
Koctumorpaduja:

Enena JloHueBa - TaHueBa
CueHorpaduja: Hukona JlazapeBcku
[naghm ynoru:

[Dlapko JlameBcku, Oabujan
LloBarouk, Mapra Motouka, Hana
lewoBcka, Oner Bugos, CabuHa Ajpyna
- To3uja, TaHacue Y3yHoBUK

KWPUN LIEHEBCKU

Kpaj Ha XI-ot Bek. Oxpuz, BusanTuja. CuneH pyxoBeH 0TNOP Ha COBEHCKOTO
HaceneHne KOH BUM3aHTICKATa BACT 11 XPUCTUjaHCKaTa JOrMa, UCKaXaH mpeky
€pecoT Ha 6OromMUnCKoTO ABIXEHE I ABTEHTUYHATA (AMOOUTHOCT Ha HApOZOT.
[poroHu, aHatemu, YouCTBa, uymu, HecpeKu... BUTEN BO Koj ja CieAuMe CysbuHata
Ha CemejcTBOTO Ha ABpaM, Kako BEKOBEH CUMOON Ha YOBEKOBOTO OMCTOjyBatbe
Ha bankaHckuTe KpctonaT. Bo cenoto Ha ABpam Bnajee enuemuja Ha ronemu
cunanuyy. Cute 6onHM rn Gpnaat Bo Bap. ABpam (& yluTe Hema HaCneHuK, a Toa
Heu3mepHo ro nocakysa. Hoke, Kora cenaHuTe U3BejlyBaar Bo Lymarta puTyanu 3a
U3rOHYBakbe Ha 6ONIECTUTE 1 KaXyBaaT MOJIUTBIA yNaTeHIn KOH MpupogaTa, ABpam
ja 3abenexysa mnagata v y6aea lanvja co Koja nocakysa Aa uma cuH. lpasoto
Ha CTapeLLHa Toa My ro 403BoAyBa. Bo McTo Bpeme v eHaTa Ha ABpam ynaTyBa
naraHcka MonuTBa koH COHLETO 3a /1a ja OMOAM Hej3uHaTa yTpoba. Ce paraat
IBa (vHa. EnHuor, BappaH, v Heroata majka [lanuja ce cMecTeHy Bo MaHacTup,
a apyruot, Tapun, ja uma ceTa TatkoBa Jby6oB. Momummbata M3pacHyBaat
1l Ce 3am03HaBaaT Ha efleH LPKOBEH Mpa3HuK, kora ABpam CO (eMejCTBOTO ¢
CenaHuTe j0araar BO MaHacTpoT. MoMumtbaTa He 3HaaT 3a POAHMHCKATa BPCKa
W CTaHyBaar npujateny. 3ae[HO 0JaT [a v FOHAT KpajuuTe Kou MocerHane no
(TOKaTa Ha ABpam. Ha Toj nat cpeTHyBaat 6oromum Ko 360pyBaat 3a eHaKBOCT
1 npaega mery nyfeto. Bo cenoto ce Bpakaar co AeBojkata lanuja, Koja Bo Tne
HeCUrypHu Bpemukba oCTaHana be3 (soeto cemejcTo. [aBpun ce BibyOyBa Bo
Hea. HeroBaTa Majka mpeTuyBCTBYBA 3110 33 CUHOT U He ja 0gobpyBa HeroBata
7by6oB. Bo cenoto ce cnyuyBa nomop Ha HoBOpoZeHuba. Moz 06BUHEHME Aeka
Ce BIUHOBHM, CTapuTe XeHM rv Gpaart Bo pekaTa U Tve ce JaBar. Toa 3Haum Jeka
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ce ocnobopenu ofy 06BuHeHmeTo. Kako nocneaHa octanysa majkata Ha laspun. Toj u
TaTKo My 6e3 MUnocT ja dpnaat Bo pekara. Ha HactaHoT e npucyTeH u Bapaan, koj ja
cnacyBa ofy Bofiata. Toa LUTO OCTaHyBa XUBa € [0Ka3 33 HEj3UIHOTO BELUTEPCTBO, Na
3aT0a CUHOT M MXOT ja y6uBaat kameHyBajku ja. BapaaH ce Bpaka Bo MaHacTvpoT.
Ja Haora majka cv cunyBaHa of nujaxuTe kanyrepu. Taa ymupa. BapaaH ce ogmasgysa
YOUBajKN HeKONKyMUHa Kanyfepu u nanejku ro mMaHactvport. Jlypu Toraw, of efieH
ocnened (amyunoB BOjHMK KOjIUTO MBee BO MaHacTupoT, BappaH ja Zo3Haea
BUCTUHATA 32 CBOETO noTeKo. [oToa Toj MM ce MPUAPYXYBa Ha GoromunuTe Kou ce
TOHETY 0Z4 BU3AHTUCKWTe BojHULY. [py efieH Hanaz Toj e 3apobeH 1 Hemy My Ce Cyau.
Bo HeroBa 3awTuTa 3acTaHyBaaT ABajla CIOBEHCKM CBELUTEHULM KOW Y OCYAyBaaT
1 OZHOCOT W MaXHuTe MPOMOBEAM HA CBELUTEHULWUTE, KOWLITO HA HapopoT My ce
obpaKaar co Tyf ja3uk. lMopaau Toa, BNaguKara ru ucknyyysa o LpkBarta. [aBpun ro
cnacysa Bappana. Toj 6era Hu3 mouypuwwTeTo. [ Cywa 3ypnuTe U TanaHuTe Kou ja
HajaByBaar (Bajj6aTa Ha [aBpun. Toa e nocneHaTa epreHcka Beyep Ha MIaj0KeHeLoT.
Ha Becenbara ce npuppyyBa 1 BapaaH, Koj My kaxyBa Ha [aBpun fieka Tve ce Bpaka.
(amo efieH 0 HUB MOXe Aa 6uae HaciesHNK Ha ABpam. cnugaar vatum co BUHo. Bo
€[HaTa 0 HUB IMa OTPOB. 3aNoYHYBa LiePeMOHHjaTa Ha BeHuaBKarta. [apun bneg u
HeMOKeH CTOW MoKpaj (BojaTa HeecTa. HaeiHaLL nara MPTOB. 3an0yHyBaaT Taxauky.
TenoTo 3aBUTKaHO BO e YapLuas e MONOXYBa Ha knaga. ABpam ja nanu. Maxute
0KOJTy OTHOT Mrpaar Hemo 0po. ABpaM ja 3Hae NpUUMHATA 32 (MPTTA Ha (AKAHWOT CUH.
(aka pa my ce opma3gy Ha apyruot. fo Haofa BapzaH, Koj - kneuejku o TaTKoBuTe
Ho3e - ja oueKyBa npecynata. ABpam ro Kpea HOXOT NOAFOTBYBajKiA ce aa ro ybue. Ho,
T0a He Ce CMyuyBa, 3aT0a LUTO NemeTo ABpamMoBO MOpa fia e NPOAOIXY.
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KWPUN LIEHEBCKU

It is the end of the 11th century in Ohrid. The Slavic population strongly resists
both the Byzantine authorities and the Christian dogma. This resistance is best
articulated through the Bogomil movement and the authentic identity of the people.
Persecutions, anathemas, plagues, misfortunes... all make the whirlwind through
which we follow the destiny of Avram’s family, as a timeless symbol of human survival
on the Balkan crossroads. Avram’s village is plagued by chickenpox epidemics. The
villagers throw all their diseased in quicklime. Avram does not have a son, even though
he badly wishes for one. One night, when the villagers perform rituals in the woods to
chase away the illness and pray to nature for this purpose, Avram notices the young and
beautiful Dalia, whom she would like to become the mother of his son. His right as the
head of the village allows him that. At the same time Avram’s wife prays to the Sun to
make her womb bear fruit. Two sons are born after this. One is Vardan, who is sent to a
monastery, together with his mother Dalia, and the other is Gavril, who receives all his
father’s love. The boys grow up and meet each other during a religious holiday, when
Avram and his family come to the monastery accompanied by the villagers. The boys
do not know that they are related and become friends. They go together to find the
thieves that stole Avram’s cattle. They meet Bogomils on the way and listen to their
sermons about equality and justice among people. They return to the village with the
girl Galia, who has lost her entire family in some misfortune. Gavril falls in love with
her, but his mother senses that some evil might befall her son and does not approve
of his love. All newborns die in the village. The old women are considered responsible
and are thrown in the river to drown. If they drown, they are innocent. Gavril’s mother
is the last remaining old woman and he and his father show no mercy and throw her
in the river. Vardan is there by the river and saves her. The fact that she has stayed alive
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is considered a proof of her witchcraft and her son and husband stone her and kil
her. Vardan returns to the monastery and finds his mother raped by the drunken
monks. She dies. Vardan wants revenge. He kills some of the monks and sets fire
to the monastery. Only then, from one of the blinded Samuil’s soldiers ,who lives in
the monastery, he learns the truth about his origins. He joins the Bogomils pursued
by units of Byzantine soldiers. During one of their attacks, he is captured and put
on trial. Two Slavic priests defend him and they criticize the attitude and the false
preaching of the other priests who address the people in a language that they do
not know. The bishop excommunicates them. Gavril saves Vardan and he escapes
through the swamps. He can hear the zurnas and drums that announce Gavril's
wedding. It is Gavril's last night as a single man. Vardan joins the celebration and
tells Gavril that they are brothers. Only one of them can inherit Avram. They drink
glasses of wine. One of them is poisoned. The wedding ceremony begins. Gavril is
pale and feeble while standing next to his bride during the ceremony and then
falls on the ground, dead. Lamentations and mourning rituals begin. His body is
wrapped in white sheets and placed on a funeral pyre. Avram lights it. The men
dance asilent oro dance around the fire. Avram knows the reason for his son’s death
and wants revenge. He finds Vardan, who drops on his knees in front of his father
and awaits his verdict. Avram lifts a knife and is about to kill him. But this does not
happen because Avram's line must be continued.

ANGUISH

Year of Production: 1975
Category: Feature film
Genre: historical

Colour, Sound, 35mm
Technique: Panavision
Duration: 119 minutes

Production Company: Vardar Film
Country of Origin: Republic of
Macedonia

Director: Kiril Cenevski

Screenplay: Kiril Cenevski

Director of photography: Ljube
Petkovski

Editor: Vangel-Laki Cemcev

Costume Design by: Elena Donceva-
Tanceva

Production Design by: Nikola Lazarevski

Leading Roles: Darko Damevski, Fabijan
Sovagovic, Magda Potocka, Nada
Gesovska, Oleg Vidov, Sabina Ajrula-

Tozija, Tanasije Uzunovic -
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0/10BHA BPUTAZIA

foauHa Ha npoun3BoAcTBo: 1980

Pog: urpan punm

aHp: cnobogHa Tema

TexHuka: BajaCkpuH

Bo 6oja, 3ByK, 35 MM

Jlomxuna: 3084 m

Bpemetpaetbe: 115 MuHyT™!
Mpou3soactso: Bapaap ¢unm - Ckonje;
MaxkegoHuja punm - Ckonje

3emja Ha notexno: Penybnnka Makegonuja
Pexwuja: Kupun LieneBcku

Cuenapuo: Kupun Lienecku

[upekTop Ha otorpaduja: Muwo
(amounoBcki

MorTaxa: Cnace TaceBcky

My3uka: Unuja MejoBckn

CueHorpaduja: Hukona JlazapeBcku
Koctumorpaduja: Enena [lonuesa - TaHuesa
[naghm ynoru: Auo JoBaHockn, bnaroja
Cnupkocky - Llymepko, laHuo
Yespescky, [lapko flamescku, Unuja
llyBanexoscku, Kone Aurenoscku, Meto
JoBaHoBckH, Murba ByjaHouK, Mupanem
3ynuesuk, Masne Byncuk

KWPUN LIEHEBCKU

3uma Bo efiHa pyaapcka Hacenba. Bo pyaHukot pabotara ce oaBuBa
cnopes BoobuyaeHuoT putam. Bo 0kHoTo, 3ae1HO Co pynapuTe, ce CUMHyBa
1 uixeHepot Jlasap. Pypapor co npekap Majop ru pacnopesyBa ABojkuTe
3a paboTa. 3n0K06HOTO 3aBYBatbe HA CUPeHaTa ja NpekuHyBa paboTata Bo
pyaHukot. Pynapot LLuno anapmupa Kaj pynapute 3a Tpojuata 3aBeaHu
pyAapu Kou, Joarajky Ha paboTa o/ OKONHUTE CeNla 0CTaHase BO CHEXHUTe
cmeToBy. CuTe pyaapy ce roToBM 4a NOMOTHAT. Bo BO3UN0TO Ha pyAHUKOT
CefiHYBa MHXeHepoT Jlasap v TprHyBa Bo moTpara. 3a efieH ofi pyAapuTe
noMoLUTa NPUCTUrHYBa NpefouHa. EQHO ol 0KHaTa BO pyAHUKOT, OKHOTO
815, e 3abpaHeto 3a pabota. Bo Hero e HaofanMLTeTO Ha TanuymoBuTe
MUHepanu, NoTpebHM 3a U3BPLUYBAE HA eKCMepUMEHTUTE CO COMapHa
eHeprija. WHxeHepot Jlasap e Mnag W NpuHUMNUENneH 4oBek Koj
3acTanyBa WHTepecute Ha pydapute. Bo [upekumjata Ha pymBHUKOT, Toj
360pyBa 3a HecoopBETHUTe paboTHW YCNOBM HA pynapute M 3a Manuot
napuyeH HafoMecToK LTo Tve ro fobuBaart. HeroBute 3abenewku He rv
3acerHyBaar npucyTHUTe, a 0C06eH0 He AMPEKTOPOT Ha PYAHUKOT. Bo noceTa
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Ha WHXEHepoT NPUCTUTHYBA HeroBaTa Conpyra, Koja Xusee Bo Apyr rpag. HuBHuoOT
6pak Hema nepcnekTua. Mopagu noctojaHute Hegopasbupatba, Nlazap uHcucTUpa
Herogata conpyra BegHall J1a 3aMuHe 0f Heroata coba Bo pyaapckuot xoten. Kako
[a NPeTYyBCTBYBA /ieKa MPUYMHATA 3@ HEJ3UHOTO Aoafatbe e UHTEPecoT 3a peTkuTe
MUHepanu co Kou Taa TpryBa. OTKpUTMETO Ha HOBUTE MUHepanu Mpeau3BUKyBa
NPeMHOrYy HeraTuBHI CTPAcTH Kaj KoneruTe Ha Jlasap, na Aypu 1 Kaj MHCNeKTopoT, Koj e
Heros onroroguLueH npujaten. lpectojot HaJla3ap BO rpaoT e peTka MOXHOCT, Makap
132 KpaTKo, A Ce BUAM CO CMHOT. Bo pyAHUKOT A0ara 10 0ApOH BO edeH Kon. Pypapute
ce dateHn Bo cTanuua. lpuymHaTa 3a HecpeKata e ekCnio3ujata npean3BUKaHa of
KpajuwTe Ha peTkuTe MUHepany. 3aTpynanuTe pyaapu ce 0uaysaar Aa Hajaat unes
0/} NoA3eMHUTe XoAHUUY. [pynaTa ce pa3fBojyBa U Ha TOj HauWH ywTe nogeke ce
MOTEHLMPA aHTArOHM3MOT NOMery UHTepecuTe Ha 06MUHITE PYAApH W UHTEpeCUTe Ha
[AMPEKTOPOT Ha PYAHUKOT, KOj UCTO Taka Ce Hajae BO OKHOTO 3a Bpeme Ha HecpeKara.
Toa e MOXKHOCT 1 Ce pacynCTaT HeKou CTapu CMETKIM NOMery Hero 1 Hajctapuor pyaap
bnaroja. Tne ABajua, 3a Bpeme Ha BojHaTa, C0 UCTa xenba 1 Haaex BojyBane NpoTUB
HenpujaTenot, 3a noToa, BO XMBOTOT A3 OUAAT HA pa3nuuHK No3uLmMyM Bo pabotata.
KoHeuHo pynapute ro pacuncryBaat OAPOHOT 1 U3N1ETYBAAT OF OKHOTO.




KWPUN LIEHEBCKU

Wintertime in a miners’ settlement. The work in the mine follows the regular
routine. Lazar, the engineer, joins the miners down in the shaft. The miner whose
nickname is Major organizes the miners in pairs and allocates them to their posts. The
ominous wailing of the siren interrupts their work in the shaft. The miner Shilo alarms
the other miners about the three miners caught in snowdrifts while coming to work.
All' miners get ready to search for them. The engineer Lazar gets in the mine’s vehicle
and begins the search, but they discover one of the miners too late. The digging in
one of the mine’s shafts, No 815, is forbidden. Thallium is extracted in it, the mineral
used for experiments with solar energy. Lazar is a young engineer and a man of high
principles who sides with the miners and their interests. He informs the management
of the mine about the inappropriate conditions in which the miners work and tells them
that he believes that their salaries are also insufficient. His criticism is ignored by the
management and especially by the director of the mine. The engineer is visited by his
wife who lives in a different town. Their marriage seems doomed and because of their
constant misunderstandings, Lazar insists that his wife leaves his room immediately
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and move to the miners’ hotel. He seems to be getting an inkling that she
has come to the mine only because of her great interest in rare metals.
She is a metal trader. The discovery of these new metals arouses negative
feelings among Lazar’s colleagues and annoys even the inspector, who has
been a good friend of Lazar’s for many years. Lazar’s visit to the town is a rare
opportunity for him to see his son, even for a short while. There is a rockfall
in one of the shafts of the mine and some miners are trapped. An explosion
caused by thieves of rare minerals is the reason behind the rockfall. The
trapped miners attempt to escape the underground corridors and the group
splits in two, which only heightens the antagonism between the interests of
the ordinary miners and the manager of the mine, because he happens to
be in the shaft during the accident. This is also an opportunity for the oldest
miner Blagoja to square accounts with the manager. They both fought in the
war against the enemy, but have ended up in very different situations after
the war. Eventually, the miners clear the rockfall and escape from the shaft.

LEAD BRIGADE

Year of Production: 1980
Category: Feature film
Genre: free

Colour, Sound, 35mm.
Technique: widescreen
Duration: 115 min

Production Company: Vardar Film —
Skopje, Macedonia Film — Skopje
Country of Origin: Republic of Macedonia

Director: Kiril Cenevski

Screenplay: Kiril Cenevski

Director of Photography: Misho
Samoilovski

Editor: Spase Tasevski

Music: llija Pejovski

Costume Designer: Elena Donceva-Tanceva
Set Designer: Nikola Lazarevski

Leading Roles: Aco Jovanovski, Blagoja
Spirkoski- Dzumerko, Danco Cevreski,
Darko Damevski, llija Dzuvalekovski,
Kole Angelovski, Meto Jovanoski, Milja
Vujanovic, Miralem Zupcevic, Pavle Vuisic
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JA30N

TonuHa Ha npou3BoAcTBo: 1985
Pop: urpan dunm

KaHp: BoeH

TexHuka: BajaCckpUH

Bo 60ja, 3ByK, 35 MM

[TlonxuHa: 2776 m
Bpemetpaerbe: 117 MuHyT!

Mpousgoactso: Bapaap dunm - Ckonje;
Makenonuja dunm - Ckonje; Ipaackn

KiHa - Ckonje

3emja Ha notekno: Peny6nuka Makenouja

Pexwuja: Kupun LieneBcku

CueHapmo: CnaBko JaHeBckm

[llnpextop Ha dotorpaduja: fiparaH
CankoBcku

MotTaxa: lumutap [pbesckm

Mys3uka: Unuja MejoBcku

Cuenorpaduja: Menae UBaHoBcky, Hukona
JlazapeBcku

[nasHu ynorv: Auo JoBaHoBckm, Kupun
Puctocku, KoctapuHka BenkoBcka, Jlasap
Puctocku, Metap ApcoBcki

KWPWUN LIEHEBCKU

[lejctBOTO Ha dunmot ce cnyuyBa Bo MapT 1943 ropuHa, Kora cnopes
MNaHOT Ha TeHOLMAHOTO OfHeCyBawe KoH EBpeute Gea TpaHcmopTupaHu
u Espente on Ckonje... Xupyprot Hukona, Komy My e oa3emeHa fo3Bonara
3a pabota of cTpaHa Ha byrapckaTa okynatopcka BRacT, ru MUHyBa JonruTe
MOHOTOHY BeuepHY 4YacoBy BO X0TeNckuoT 6ap. [ocTy Bo 6apoT ce repmMaHcKuTe
oduLiepu, kaKo u byrapcknot HavanHuk (umeoHoB. OduuepuTe ce 3a6ayBaat
Urpajky pycky pyneT, Koj Ce pasnukyBa Of U3BOpHATa BapujaHTa no T0a LTo
TepMaHcKuTe oGuLepy CTpenaar Bo InaBaTa Ha 3aTBOPeHUKOT (MIMeoH, YoBek
Off Wneranata v nosHaHuk Ha Hukona. AncypaoT Ha BojHata 1 3anyAHocTa
Ha YOBEUKMTe XPTBM € MpUuUHaTa nopapm koja majopot LliTajH, efeH op
npucyTHuTe Bo 6apot, ce camoy6uBa. Bo MewaHuuaTta LTo HacTaHyBa,
xupyprot Hukona u 3apobexuor CumeoH beraat o 6apor... EaeH og nyfeto
Ha MapTujata, Koj yectonatu foafa BO rpajoT 3a Aa OAPXKYBA BPCKM U Aa
npeHecyBa AvpeKTUBH, e JaHko MoaropHuK. Toj ce NpeTcTaByBa Kako AenoBeH
YoBeK 1 0TcefiHyBa Bo XoTenoT. Ho, Gyrapckata nonuumja ro oTkpuBa 1 1oj paHet
ycnesa Aa noberne. Taka noBpeseH ce nop3ysa co (¥MeoH, Koj 6apa nomotu
op Hukona. MocTojaHo nujaH u nonuTuukyu Heonpedenek, Hukona ce koneba,
HO Cenak My romara Ha MoBpefieHuoT U My ro BaAu KypLuymoT Of HoraTa
Ha Koja 11 ce 3akaHyBa raHrpeHa... Bo npasuot gom Ha xupyprot Hukona ro
npeyekyBa HeroBata nopaeluHa Aeojka Mapuja. Bpckata co Hea my Hocu
Hemup, Taa 6apa AoKa3y 3a HeroBata Jby6oB 1 NPUTOa MoKaxXyea Jbybomopa
KOH nopaHeluHata copaboTHuuka Ha Hukona, meauumHckata cectpa flopa,
EBpejka... MaKo co manky 360poBu, HO CO MHOTY TaTKOBCKa Jby60B, Hukona ro
MOCETYBA CUHOT, KOT0 N0 3aMUHYBAbETO Ha HeroBaTa Conpyra, ro CMecTun Bo
[Tlomor Ha yecHuTe ceTpu. Bo [loMoT ce HaofaaT M MHOry eBpejckin Aelia 3a Aa
61uaaT 3alTUTEHI Of NPOTOHOT HA OKYNATOPOT... 3a NoBpeAeHoT MoAropHUK
Ce HeONX0AHM NeKoBM. Bo MomeHTOT Kora Hukona ce noAroTayBa Aa ro noceu,
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foafa Mapuja v Tve 3aefiHO OAAT Ha KUMHO. TaMy HECOOABETHOTO OfiHeCyBate Ha
Hukona ru uputupa byrapckute noauuajum 1 Tve ro ancat. Hukona ycneBa Aa u Kaxe
Ha Mapuja Kage ce Haofa paHeTMOT M W W JaBa neKoBuTe. byrapckuoT HavanHuk
CmeoHoB, Koj e npujaten Ha Mapuja, ro cocnywysa Hukona. Toj uma ukdopmauuja
neka Hukona my nomorHan Ha Mogrophuk. Mo cocnywyBarbeto (MMEOHOB 0aK Kaj
Mapuja 6apajku o6jacHyBatbe 3a Hej3uHaTa Bpcka co Hukona, u Bo ucTo Bpeme u
Hyam 6pak. JaHko MoArOpHUK U ApYrvoT uneranew ce OTKPUeHM BO KyKaTa Kora ce
NOArOTBYBAAT Aa 3aMuHaT. PaHeTMOT MoOAropHUK HeMa MOXHOCT Aia ce Cnack 1 3aToa
WHCUCTUPA APYTUOT UNeranel) Aa 3aMuHe 3a A I NOMOTHe Ha rpynaTa Mnaau nyfe Kou
Tpe6a ia 3amuHat Bo napTu3anu. OctaHar cam 1 6e3 MyHuumja, MoAropHUK U3BpLLyBa
camoy6buctBo... Bo nonuuujata xupyprot Hukona ro coouyBaar co cectpara [lopa, Koja
e 06BuHeTa fieka copaboTyBa co ABMXerETO Ha 0TNopoT. (UMeoHOB ro ocno6oayBa
Hukona, 3a6enexyBajku feka HeroBuTe npujaTenu off uneranata Ke MUCIaT Aeka Toj
e npefaBHuKOT Ha loAropHuK... 3HaejKu Aieka ce NoAroTByBa TpaHCNopToT Ha EBpente
op Ckonje, Hukona co 3af0uHyBatbe 0K BO JIOMOT Ha YecHUTe CecTpu 3a Aa ro 3eme
€BojoT CiH. Toj € BoH cebe. (10T Bo 6yHNN0 3aMIHYBA Ha XeNe3HnYKaTa CTaHuLa kade
LTO BO TONNaTa Nyfe ce 06MAYyBa Aa ro Hajae. Mery nyreto ja 3a6enexysa [lopa Koja e
BoZieHa of efieH nonuuaell. Toj BUKa No Hea, Taa My NOTPYYBa BO NPecpeT, HO nara nop,
ucTpenuTe Ha nonvuaelor. Hukona nyka v ro yuea nonuuaewor. bera Hu3 TemHuHaTa
Mery BaroHUTe Ha CTaHMuaTa... Ha ynuuara, Bo 6nu3vHa Ha Kykata Ha Mapuja, nyka
BO efieH [epmaHeL. [o y6uBa, HO 1 camuoT e paHer. CHOT BO KPB U TELIKO ABIKeEjKM
ce, foara kaj Mapuja. Ja npawysa ganu rm ogHena nekosute Kaj Mogropuk. Mapuja
ro npeBp3yBa. 3Haejkn Aeka Hukona ke nojae kaj Mapuja, 1 CumeoHoB foara Tamy,
W NoYHyBa ja ro yavpa nopepennor Hukona. Mapuja Hajnocne ce onpegenysa.
Hej3uHoTo mecto e nokpaj Hukona. Taa ro yousa CumeoHos. o nperpHysa Hukona u
nnaye Haz Hero. Toj 1 ymupa Ha patiere.




KWPUN LIEHEBCKU

The plot of the film is situated in 1943, when, according to the plan for genocide
of the Jews, the Jews of Skopje were deported. .. The surgeon Nikola, who is not al-
lowed to practice medicine by the Bulgarian occupation authorities, spends the long
and monotonous evening hours in a hotel bar. The German officers in the city are the
bar’s regulars, as is the Bulgarian commander Simeonov. The officers entertain them-
selves by playing Russian roulette. But their roulette differs from the original version
because, instead of in their heads, the officers shoot in the prisoner Simeon’s head, a
man from the illegal resistance circles and Nikola’s acquaintance. The absurdness of
war and the futility of human sacrifice trigger the suicide of major Stein, one of the
Germans present in the bar. In the ensuing mess, Simeon, the prisoner, escapes to-
gether with the surgeon Nikola... Janko Podgornik is a Communist Party member who
often comes to the city to maintain communication and give directives from above. He
pretends to be a businessman and stays in the hotel. He is discovered by the Bulgarian
police and is wounded during the arrest, but manages to escape. He manages to con-
tact Simeon and he asks Nikola for help with wounded Janko. A drunk with no political
inclinations, Nikola hesitates at first, but helps the injured in the end. He removes the
bullet from his leg threatened by gangrene... In his empty house, Nikola finds his
ex-girlfriend Maria. Meeting with her disturbs him a great deal. She wants a proof
of his love and is jealous of his former assistant, the nurse Dora, who is Jewish...
Though with only a few words, but with ample fatherly love, Nikola pays a visit to
his son, whom he has sent to an orphanage run by nuns after his wife’s departure.
There are many Jewish children in this orphanage because the nuns are trying to pro-
tect them from the prosecution of the occupation authorities. .. Wounded Podgornik
needs medicine urgently. Nikola prepares to go and visit him when Maria arrives and
they go to the cinema together instead. In the cinema, Nikola’s inappropriate behavior
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annoys the Bulgarian policemen and they arrest him. Nikola manages to inform
Maria where the wounded is and gives her the medicine. The Bulgarian com-
mander Simeonov, who is Maria's friend, interrogates Nikola. He has already been
informed that Nikola helped Podgornik. After the interrogation Simeonov visits
Marija and asks for an explanation about her relationship with Nikola and at the
same time, for her hand in marriage. Janko Podgornik and another illegal activist
are discovered in their hiding place and are preparing to leave. Being wounded,
Podgornik is aware that he has very slim chances to survive, he insists that the oth-
erillegal activist in his company leave him so that he can help the group of young
people join the partisans. Podgornik commits suicide. In the police station, they
confront the surgeon Nikola with his nurse Dora, who is accused of cooperation
with the resistance movement. Simeonov releases Nikola, with the remark that
his illegal activist friends will believe that he has betrayed Podgomik. .. Aware
that the Jews of Skopje will be deported, Nikola goes to the nuns’ orphanage,
though belatedly, to collect his son. He is terribly upset when he doesn't find him.
All delirious, he goes to the railway station, trying to find his son in the crowds. He
notices Dora being led by a policeman. He calls after her, she runs towards him,
but immediately falls, shot by a policeman. Nikola shoots and kills the policeman.
He runs between the carriages in the dark. .. Outside the railway station, on the
street near Maria's house, he shoots a German, but is wounded himself. Covered
in blood and moving with difficulties, he goes to Maria's. He asks her whether she
has taken the medicine to Podgornik. Maria bandages him. Certain that Nikola
will go to Maria’s, Simeonov follows Nikola, and when he gets to Maria’s, he starts
hitting Nikola. Maria eventually makes a choice. Her place is wit Nikola. She kills
Simeonov, hugs Nikola and cries over him. He dies in her hands.
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KPUTUYAPUTE HAMWLLAA

LIPHO CEME

,AleHeBCKM OuMrNeAHO MOYHYBA fAa Ce 3aHWMaBa (0
$UIMOT KaKo Co BOKaLja KoH Koja uyBCTBYBA NpeAncnouuyja,
KaKo KOH U3pa3HO CPEATBO Koe BO onmpedeNieH MOMEHT e
HajeMKacHo 3a a e U3pasu LLTO, BNIPOYEM, Ke ro nocBeaouv
V1 CMOT HeroB NMoHaTamoLLIeH onyc”.

,KOHEYHUOT BneyaTok, nak, WTO O0BOj MCKMyYUTENEH
duIM  nocTojaHo To  NpeAu3BMKyBa, YyKakyBa  Aeka
KpUTepUymuTe 0f TAMOT £06ap WK NOLL 3a Hero, BCYLIHOCT,
He paxar. LIPHO CEME ocranyBa ycnewweH 06ug a ce Hanpasu
BUCTVHUT QUAM TNpeA Koj eAHOCTABHO HUKOj HE OCTaHyBa
pamHoAyLLeH".

Mupocnas Yenunyuk
(Maxedorckuom uzpan gpunm, Ckonje, 1999)

,OpUTMHaNHOCTa HA  peXwcepckata mocTanka ce
COCTOYN BO Peuncit AOKYMEHTapUCTUYKaTa PEKOHCTPYKUMja Ha
HacTaHWTe ¥ MOYUTYBaHETO HA poMaHeckHaTa GakTypa Ha
NPO3HUOT TEKCT, KOj Tl 3auyBa HeoLUTETeHY 0ff AVHAaMUYHaTa
MOHTaXa W HoBata WKoHorpaduja, atpubyTuTe Ha cBojaTa
HapaTuBHa CTPYKTypa”“.

Teopeu Bacuneacku
(Qunmcka enyuknoneduja, Ckonje, 2010)

,Bo LPHO CEME craHysa 36op 3a Tparusmotr Ha
YOBEKOBOTO MOCTOEH-E Kako yHUBEp3anHa —Kateropwja,
BOHBPEMEH(KA 11  CevoBeuka, BO (opmu WTO ce

j TPUPaHH, eceHLuj ma Jypu N0 HEKonKy
CeKBEHLVW [MefayoT Ke A03Hae Kora, Kaje, 30LUTO, U KOro,
1 Koj v coBpan 0BYe Maxi Ha Toj ,roN OCTPOB’, MeHe JINYHO
MM CTaHa jacHo [ieka BO 0B0j (UM OCTPOBOT e MeTadopuuka
CMKa TOKMY 3a [0NI1 OTOK, HaMULLAH CO HajroniemaTa noyeTHa
6ykga“.

Mupon Yeproerko
(Maxedorckuom gpunm, Ckonje, 1997)

,AHTUNaTeTUYEH, ~QHTUPOMAHTUYEH W  aHTMeMo-
LMOHaneH, Toj UM e cunHo u GpyTanHo obBuUHeHMe, a He
HeKakBa MoeMa 3a YoBEYKATa WM3LPKIMBOCT. LleHeBcku
0UWTNESHO € KOMMETHA aBTOPCKA JIMUHOCT BEKE Ha NOYETOKOT
Ha Kapuepara (Manky noBeKe (BPTEH KOH aKTyenHute
3HaYeHOCTV Ha MOAEPHOCTA BO CBETCKUOT GUIM) 1 BO Hero
MaKeZ0HCKMOT GUAM BEPojaTHO Ke ro Hajze YOBEKOT Koj Ke ro
BOBe/Ie BO NPBUTE PEAOBM Ha eBponckaTa PUAMCKa yMeTHOCT”.

MHeo llikpabano
(Hrvatski tjednik, 3azpe6, 1971)

,(0 08a Oeno Hawama kuremamoepaguja 006U edHa
CUnHa Gumcka Opama, Koja He ce 2n1edd J1ecHo, HO MHO2y
6036y0y8a U He e 3a6opasa’

. Heo Pyoan
(Skolske novine, 3azpe6, 1971)

,B0 LIPHO CEME Ha Kupun LleHeBcku rnaBHUOT jyHaK e
(BefleH Ha (MM6onoT rnasa be3 HMeJHO BNaKHO Ha KoXaTa,
rona Kako Torka 3a japa, Koja cTp jad p

40BeYKaTa OMyCTOLLEHOCT”,

Ayo limaka
(Oslobodenje, Capaeso, 1971)

KUPWN LLEHEBCKK

JInepajku ja npoekuwjaTa Ha npBeHeLoT Ha LleneBcky,
1IMaBMe BIIeYatoK fieka ro pexupana Majctopckara paka Ha
HeKoj GUAMCKI BENMKaH, HEKOj Of rapaara Ha oHue Guamcku
TBOPLY KOU BeKe CeaaT BO KIyNHTe Ha akaAeMuLuTe 1 yekaar
[a YMpaT 3a ia CTaHaT — GecMpTHILY'”, ;

Topée lajuk
(Svijet, Capaeso, 1971)

,BUCTMHCKA MoEMa Ha MalKoCTa, a JOCNeAHOCTa Ha
jyHaUwTe e WEeaNHa v MOKPaj Toa LUTO 3HAaT AeKa HUKoraw
Hema Aa ja BuaaT MakegoHuja“.

Cmeeat bynajuit
(Monumuxa, benzpad, 1971)

,OHOj Koj Ke HanpaBu Jiypu v MoOBPLUHA criopes6a mery

dunmor LIPHO CEME w pocerawnute ¢unmoBy Ha Hawara

paduja, Ke OrpoMHa

pasnvka. Pasnukata e npep cé BO NPUCTANOT, BO HAYMHOT Ha

001MKyBatbETO Ha GUAIMOT, KOj BO ZloceraluHuTe Gunmosi Gelue
noBexe Teatapcki OTKOMKY GUIMCKI".

Januno Koyeecku
(Mnao 6opeu, Ckonje, 1971)

,aneH, HarpagyBaH u Bo3guwysaH, LPHO CEME
noceayBa amo KOpeKTHa QUIMCKa MUCMEHOCT, HO peyucn
HUKaKBa MAejHa Haprpanba. fona u pexwpaa Aeckpunuuja
Ha Matererto 6e3 U Manky ysepauBa MMM OMpaBAyBauka
CMUCTIeHOCT",

Topat TpuGycon
(Studenstki list, 3azpe6, 1971)

,He e HeouekyBaHo LLTO 310T0, BO MOZIepHHTe BapujaLim,
NpeAu3BiKa TONKaBO JbyGOMUTCTBO 11 BOOZyLLIEBYBatbe,
Kako nyfeTo Aa e XMBOTHO 3auHTEPeCHpaHu fa ce OApXi
KOHTUHyWTeTOT. Tyka npea cé Mucnam Ha dunmor LIPHO CEME.
Ho, He camo TyKa, 1 Bo ApyruTe GUAMOBM 310TO He pacTe, He ce
3acunyBa, TYKy Cly4ajHO ce HixKe". )

Ecad Kumuk
(Monumuxa, benzpad, 1971)

LUPHO CEME e HaBucTMHa Heobuyer ¢unm u 3a
00MYHUOT rnepay: Toa e peuucu dunm 6e3 36opoi — BO
CLIeHaPHOTO 1IMa caMo OCyM CTPaHULIA €O Aujanor, flojieKa ceTo
0CTaHaTo ro roBopy CMKata. lpoeKumjata Bo nynckata Apena
Hajno6po nokaxa fieka nybnvkata HeMaHULLTO NPOTUB T0a".

Muwa lemposuk
(Yux, benzpad, 1971)

,be3 ‘MpukasHa, 6e3 HUTYy epmeH KeHcku Nk, 6e3
My3UuKa MpUApYxGa, LeENMoT BO CypoBOCTa HA Mej3axoT U
YOBEKOBOTO NaTetbe, 0B0j WM e ieno Ha 3pen pexiucep”.

Mupo Moopuruk
(Vecernji list, 3azpe6, 1971)

fpatejkv ja MHTepHaLyjaTa v pobujata Ha Kute
BOJHULIA BO CKNON Ha rpyKaTa kpancka Bojcka, LieHeBckm — Koj
noKaxyBa QUIMCKa KyNTypa KakBa LUTO flocera He e BUAeHa
Mefy MaKe[loHCKUTE Pexwcepu, OYUTNeSHO KOPUCHO Yuen of
AmepukaHLuTe — GUAMCKI e CKOHLIHTPUPaN NPBEHCTBEHO
Ha CamaTa ONepaTUBHOCT Ha LEMOKYMHOTO AejcTBUE, a €O
YecTUTe eNUNC o eNMMUHIPA CeTo OHa LUTO 61 MoXeno Aa ro
pa3bnaxu CypoBMOT TOH Ha ClydyBatbaTa. QuAMOT UMa LBpCT

TOK, BNEYaTnuB e 1 cypoB.”
Xpeaaoje Typkoeuk (Vjesnik, 3azpe6, 1971)
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,LleHeBckn npaBu dunm Ha coctojoa u unm Ha
aTMochepa, Peuncu LeNnocHo MwWyBajkM 1o oA Cekaksa
dabynapHa oppeneHoct. Bo npeuTe MonoBMHa uac, wam
HelLTo NMoBeKe, PEXWCepoT ycneBa Aa ro OfPXM HempomeHeT
WHTEH3UTETOT Ha BY3yeNHata U CyWTUHCKATa ApaMaTiika, Ho
BOZEH 0/} CLieHaPHOTO LUTO VIMa JITepapHa 0CHOBa".

Oenukc Mawuk,
(bop6a, benepaod, 1971)

L, OUAMOT € TeXOK, CBUpen, Ho HenbexHo e Ja bupe

TakoB. MHory e HeobuyHO efieH MoueTHUK, U Toa BO 0Baa
[IenuKaTHa MaTepuja, Baka CUTYPHO Aa ce oAHecyBa. Moxeme
na kaxeme peka LIPHO CEME e HajaBTeHTUYHMOT, MOXeOH 1
MPBUOT BUCTUHCKY GUNM BO MaKkeOHCKaTa kuHemarorpaguja“.
Munymun Yonuk,

(Monumuka, benzpad, 1971)

,LPHO CEME e xpa6ap unm, YecHo HanpaBeH, OpUrpaH
13BoHpeaHo. Mnapuor LleHeBckM 3Haelwe W3BOHpesHO fAa
ja CUHXpoHu3Mpa pabotaTa Ha LenaTa ekuna, Aa He J03Bonu
HUKaKBa eravbuuuja, HM Ha Kamepata, HM Ha apTuCTTe,
11 O MOYETOKOT Ma J0 KpajoT MOLIHE AOCNEAHO Aa OCTaHe
BepeH Ha cBojata Anaboko aHraxwpaka upeja. HaBucTMHa
U3HeHapyBauKu, cmen u fobap Guim.

[lpazocnae Adamosurk
(Monumuka, benzpad, 1971)

LUPHO CEME cekako e pocera HajcuneH ouam Ha
Mynckuot decTBan BO OAHOC Ha MAACMparbeTo Ha WAejaTa 3a
HACUNCTBO, HO 11 33 UCTPajHOCTa 11 0TNOPOT".

BouH Bume3uya
(Beueproe Hosocmu, benepad, 1971)

,Mucnam geka LPHO CEME BepojatHo Aocera e
Hajaobap MakefoHcku urpaH ¢uam. LleweBcku nocepyBa
U3pasuTa KynTypa 3a MKOBM, M He Camo 3a JIMKOBY TyKy ¥l 3a
QUIMCKO Mefatbe, LWTo 3HauM Aeka UMa nocebHo YyBCTBO 3a
[IUHAMIKA Ha KapapoT”.

Pydong (mpemey
(Filmska kultura, 3azpe6, 1971)

,MotuHe ycnewen pe6u. Mucnam aexa 3a Lienescki ke

Mame MOXHOCT a CnyLHeMe ywTe”.
ToHu Tpwap
(Tovaris, Jby6reana, 1971)

,3a MeHe LPHO CEME e epeH op Hajgobpute
MaKeoHCKU GUIMOBY LUTO TV UMaM BMAEHO, a NO (BojaTa
npodecioHanHocT cnafa Mery HajaobpuTe jyrocnoeHckm
dunmoBK. 3auypyBauki e eneH JeOUTAHT fa Hanpasu TONKY
33HAETUNCKU YACT GWIM W W3BOHpEZeH MUK Bo uamor
(kpeauwjaa Ha [lapko lameckn)”.

3nama Kypm
(Radio Sarajevo, Capaego, 1971)

Al

,C0 duamort JAJl ce cnyuyBa HewTo nocebHo, He camo

BO TPETMQHOT Ha HEroBara Temarcka Matepuja, TyKy i €0 OHa

LUTO CMe CPEMHY a 0 Hapeyeme aKTyenu3auyja Ha HeroBuor
COAPXKMHCKY MOTeHuujan”.

Mupocnas Yenunyuk

(Makedorckuom uzpan gunm, Ckonje, 1999)

flomnesHocta Ha  ¢dabynaTuBHata pamKa  BO

Koja Tpebawe pa Hajgat Mmecto 6Gubauckute Temu Ha

6patoy6ucTBOTO, 0AIMA3/aTa, YeOMOPCTBOTO, NOKajyBatbETO,

Tl OKaMeHU NIMKOBUTE U T (Befle Ha HejacHu cumbonu, a
JAPaMCKUTe CUTYaLIMK U CYABUHITE Ha IMKOBUTE BO KAuLLea”.

Teopau Bacunescku

(Ounmcka enyuknoneduja, Ckonje, 2010)

,3aXan, JAJl u3ne3e npeTexok 3a CUNUTe Ha pexucepor;
KOMMIMYPaHaTa, 3aMpCeHaTa MHOTYGUIypHa KoMMo3uLyja
HanpocTo My ucnera op pave, Gabynara my ce u3monkHysa, u
Ce 0jBMBa ama no cebe, ce ry6u BO MHYOPMALIMCKUOT LLYM, BO
BMETHaTVTe enu304H, BO OTCYCTBOTO Ha eNleMeHTapHM JIOTUUKit
BPCKI Mery HUB”.

Mupon Yeproenko
(Maxedorckuom cpunm, Ckonje, 1997)

JleHeBCkM e aBTOp Koj BO BMCTMHCKATa CMUCMA Ha
360pOT GacLMHIpa CO NO3HABAHETO HA QUNIMCKATa TEKTOHMUKa,
3aMpenacyBa o NecHoTjata co koja e cnocobeH Aa npemocTysa
MHOTY NMPETeHLIMO3HN TeMATCKO-KOMMO3MLUMCKI Pacrok Ha
BaKOB MPOEKT.

Panko Mynumuk
(Vjesnik u srijedu, 3azpe6, 1975)

Apamatypwku Moxewe fa Guge MoCTaBeH Kako
OCHOBHA AHTUTe3a, KOHTPAMYHKT KOj HaCTaHUTe W OAHOCHTE
Apamcku 6u v 3acumun, nowuspasuto 6u - cyspun. Ma
(ENaK, MaKo TOj MOTMB Ha €PECOT, HanuK Ha MPETXOBHUOT,
33 0TMATUKaTa M CEMOKTA Ha CEBULWHUOT — Bor oCTaHyBa
BO Ha3HauyBarara — LIeHEBCKM ycmea HUB He camo Aa
Cyrepupa, TyKky AOHEKae U [a T aKTyenu3upa..."

Munymun Yonuk
(Monumuxa, benepao, 1975)

,MMa HeoTnopHOCTV BO cLeHapuoto, A0 Kou foara
3apagy xenbata Ha LleHeBcku Ja BHece wTo noronema
ABTEHTUYHOCT BO CTOpujaTa. WnycTpaunuTe 1 Jetanute ce Bo
npezieH NNaH, HaMecTo Aa 0CTaHaT BO N03aAMHA Ha Apamara’.

Mupa boenuk
(Vjesnik, 3azpe6, 1975)

,JADl Ha LleHeBcku e paboTeH BO uyjeH MaHup Koj
TIOTCETYBA U Ha KNacWyHaTa rpuKka Tpareauja, i Ha MOAepHUOT
BIWAEOKPYr Ha Moumareto Ha paboTuTe, a o HeobuuHa
MOHTaXa Koja NeXepHo Ce MpeTonyBa BO Apamcki Gasu.
Hakpatko, T0a e HeobuueH, Anabok dunm, koj no LIPHO CEME
3Haum KpyneH Yekop Hanpez 3a LieneBcku”.

BouH Bumesuya
(Beyeproe Hosocmu, benzpao, 1975)

,EIHa [06po KOHCTpyWpaHa mpukasHa, 6asupaHa Ha
PeNnurMo3eH aHatu3am, eBaj PasoMpAMB 3a AEHEWHUOT
megay, LleHeBcku ja [ON0BYBa (O CEKBEHUU MOMHU (O
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YOBELUTUHA, NpacTap (ONKAOp W CyrecTBHa My3uka,
npegaBa Npyxajku MOHEKOrall BOHpeZHM Npumepn 3a
(BOjaTa CMOCOGHOCT THe CLeHy Ja ru OpraHu3upa Bo CTUNOT
Ha ronemuTe CnekTaknu. BoeaHo, Aa ro mpeHece AyXoT Ha
OHa BpeMme LUTO ro ondaka, a bpojHata apTUCTUYKa ekvna ce
CNpaByBa CO TELLIKWTE YNIOTU MOLLHE CUTYPHO 1 YBEpAMBO'”.
Mupo Moopunuk
(Vecernji list, 3azpe6, 1975)

,LleHeBCKW ro npukaxyBa BpEMeTo Ha penuruosHuTe
pasfopu (BU3aHTMCKATa LpKBa HacnpoTu Goromunure),
uyymaTa, AOMUHaLMjaTa Ha naraHckute puTyanu, u Toa, 6e3
COMHeHIte, € eiHa 07} HajnOTMONHUTe BU3UW Ha HaLliaTa nocTapa
VCTOPYja BO jyroCNOBEHCKaTa KuHemarorpaguja“.

Henao Monumay
(Slodobna Dalmacija, Cnnum, 1975)

,Bo dunmot JAL LieHeBCKM NOTPeCHO v CMKa MaKuTe

Ha YOBEKOT pacnHar mefy Heboto 1 3emjata. Co Herooto

packaxyBarbe Ha MOMEHTU Ce BO3AUIHYBA O UMCTUTE,

DEuMcH aHTUUKM BO3BULLEHM TparuuHy ToHoBY. Bo ceto Toa

MHOrY My NOMOrHana U3BOHPEAHO ycneluHata copaboTka co

opnMyuTe aktepu flapko [ameckn u TaHacwe Y3yHoBUK, a

HajMHOrY NOTNMPaH-eTo Ha 6orato MHCNUpUPaHaTa U NMKOBHO
pacKoLuHata dotorpaduja Ha JbyGe MeTkoBckn'.

Ayo limaka

(Oslobodenje, Capaeso, 1975)

AL e dunm wro MHory Tewko ce cnen buaejku
npetnonara  Maca eTHONOWKM, WCTOPUCKM, Na AypU
aHTPONONOLLKN NpepA3Haetba. A TOKMY BO pamKuTe Ha Tve
AVcuMnAMHI Tpeba Aa ce 6apaat cuTe BpeAHOCT Ha 0B AeNo,
6upejkin camara npuKasHa, KoMKy Aa e BTKaeHa B0 puTyanxuTe
MaHudecTaumy, o CBojata OMWTOCT Ce W3AenyBa oA
LieNIOKYMHUOT KOHTEKCT. Bapujaumute Ha 6ubnuckute motusu
TNaBHO Ce CTaHAapAHN".

[lpazan benuk
(bop6a, benepad, 1975)

JMpuKkasHata 3a CTpajaweto Ha Goromunute u
pacnpaBuuTe 3a Bepata 1 OHue Ko Co MOMOLL Ha Hea Bfiajiear,
BaKa KaKo LUTo LieHeBCKY ja HanpaBun, He ro Bo36yayBa MHory
COBPEMEHHOT rneaay”.

Jpazan [aep
(Monumuxa excnpec, benepad, 1975)

,OUIMOT UHCICTUPA Ha eQeKTHW Kaapu NOAHM Co
YoBeuku uua (No yrmes Ha CPeAHOBEKOBHUTE WMKOHM),
WHOACTUPA Ha 3BYUWTe, neneuute, Ha atmocdepata Ha
pacnazo, Ha cumbonmkata Ha Gubauckute nereHay”.

Tuxomup Cmaruyug
(Novi list, Puexa, 1975)

,AleHeBckM ce Bpaka Bo MMHaTUTe Bpemutba, BO 11

BeK, KOra CUTe 371 Ce CpyLUUNe Ha YOBEKOT: U YyMata, U U

HACUNCTBOTO Ha LPKBATa M NPa3HOBEPHETO, A U CaMoTo 310

LUTO YOBEKOT 0 HOCM BO Cefe 0f MCKOHOT KaKOUMHOBCKY fa
13pacHano Bo Hero".

(Casa lonosuk

(MpakmuyHa xena, benzpao, 1975)

KUPWN LLEHEBCKK

O/I0BHA PUTAJIA

LleHeBckn, npen 8, e UuMHM ApamaTyplikin ro
0CTaBM He#oodOPMeH (CBOjOT CLEHApUCTMUKM TeKcT. Bo
Hero uma ronem 6poj Hepo3BONMBM AWTPECUN TOKMY Ha Toj
MOLUHE YyBCTBUTENEH MNaH 3a efeH QUAMCKA OpraHu3am.
JloMUHaHTeH JipamaTypLuku npo6nem Bo 0Boj BUA GUIMOBM
e He TONKy A ce MPeTCTaBy AjCTBOTO KOAKY LUTO € MOXHO
Da3NoXxHo, TyKy Aa e NPeTCTaBaT BUCTUHCKMTE OAHOCY MOMery
NyfeTo Kou AejcTBYBaaT BO THE OKONHOCTU".

Mupocnae Yenunyuk
(MaxedoHckuom uzpan punm, Ckonje, 1999)

,JlyxonosemHata npukasHa 3a MAaAMoT ambuumosen
UHXeHep, Koj paboTv Bo PyLHMKOT 3a 0710BO U ce 06MAYBa Aa
Hanna HeKkaKBy MOYOBEYKM OFHOCH CO (BOMTE PyLapH, CO CUTe
KOM XUBeaT BO Manata Hacenba nokpaj pyaHuKoT, Aaneky of
KyNnTypaTa il UvBMAM3aLMjaTa, 32 Toa kako Hemy My ycneBa, no
LONTY 1 MauHy NPO6Y 1 TpeLuky, Heycnecu U pa3ouapyBarba,
[ Hajie 3aeHMYKI ja3viK co Tve Nyfe, a 6e3 fia ce oTKaxe of
CBOWTE NPUHLVINY, NPETCTaBYBa TaKoB YeKop Ha3az BO peyuci
TPUECETroANLIHATA eBONYLYjA HA MaKELOHCKUOT UrpaH duam,
LUTO €/AHOCTaBHO Ha Y0BEKA He My BIIEryBa BO [11aBa 1 HUKaKO
He MoXelUe Jja acouupa co umeto Ha Kupun LieneBckw, enen
0f1 HajTaneHTUpaHuTe pexiucepu Bo Bapaap ¢unm, a 3a wro
(BeZ0YaT, Ha NpUMep, 11 HeroBUTe IOKYMeHTapH! Aena Koy bea
CHUMeHu HenocpeaHo npep OJIOBHATA BPUTAZIA”.

Mupon Yeproerko
(Makedorckuom gpunm, Ckonje, 1997)

,JIpamara 3a XVBOTOT Ha pyAapuTe - eAeH Of peTkuTe
GUIMOBM He Camo BO pamKuTe Ha MaKeLOHCKaTa, TYKY U Ha
jyrocnoBeHcKaTa kuHemarorpaduja, Bo Kou ce TemaTusvpaar
KOHOMUKTHUTE CWTyauuu BO KMBOTOT Ha pydapute,
aMOUEHTOT Ha PySHWKOT — Oelwe ywTe efeH Heycmex Ha
ambuLuuTe Ha Hej3MHUOT aBTOp Aa XVBee BO AOCTYX €O
(OBPEMEHUTe TeKOBU Ha MaKeJOHCKOTO OMITECTBO M Ha
COBPEMEHNOT Gum”,

Teopau Bacunescku
(@unmcka enyurnoneduja, Ckonje, 2010)

,MHTePeceH e OJHOCOT Ha HeKoM Haluu aBTOpU KOH
KMBOTOT BO ManUTe MeCTa, BO T.H. POBYHLMja. Bo noronemuor
6poj Hawwm GuAMOBK Taa NpoBYHLYja € Npoknera. Jlyfeto Bo
Hea nponaraar, ce ybusaar mefy cebe, He ro Haofaat CBojoT
WAEHTUTET... Taka ce CyAupaar u jyHauwte Ha gunmot 0JI0BHA
BPUTAJIA Ha LleneBcku”.

Mupa boznuk
(Vjesnik, 3azpe6, 1981)

KIRIL CENEVSKI

JA301

,MOETONOWKY U JpamaTyplLuky, Lenata npukasHa
BO QUIMOT npousneryBa of egHa, Gu pekne, MOHUCTUYKN
KOHLMNUpaHa ApamcKka CuTyauuja 3a eaHa YoBeuKa cyabuHa,
BPp3 uMja OCHOBA MOHAaTaMy Ce HAAOBP3yBaaT ApyruTe
HapaTUBHW LEMMHW Ha AejctBoTo. Taka, Habpry wuenata
[IpamarypluKka opraHu3aumja Ha GuAMOT CTaHyBa BO ronema
Mepa Andy3Ha, co Lo ce J06UBA BNeUaTok JeKa Hu3 Lienuot
TeK Ha J16jCTBOTO ce 6apaaT HeONXOZHMTE KOXE3UOHM TOUKM, HO
BO T0 NPV CamaTa peanv3aLimja kaKko Aa He ce ycnesa“.
Mupocnae Yenunyuk
(MakedoHckuom uzpaH gpunm, Ckonje, 1999)

MHTEpecHO € a3 (e Mnocoud, BO KOHTEKCTOT Ha
pasrnesyBateto Ha JA30J1, aen op eTanute Bo pa3BojHUOT nat
Ha LleHeBckm 1, 6apem 3a Mur, Ja e 0(BPHEME Ha TBOpeyKata
NUHMja Of Koja pesyntupawe oBoj jason. Ce u3genyBaat
HEKONKY acnmekTM, a nocebHO ce BOOWIMBN ClIeAHUTE
obenexja: HernoBTOPYBaHETO Ha aHpOT, AUCTAaHLUTE BO
BPEMEHCKATa CUTYUPAHOCT Ha AejcTBMjaTa U TeMArtckoTo
pa3Honuume, Of efiHa CTPaHa, U NaTor o 06e36e/yBatbeTo Ha
CUEHAPUCTUYKA Tpara, 04 Apyra. 3aeAHNuKa, NaK, e Apamarta
Ha Y0BEKOT, YOBEKOT € T0j LUTO € BO LieHTapoT Ha aBTOPOBOTO
NHTepecuparbe”.

Cno6ooax Memposuk
(Hoea MaxedoHuja, Conje, 1985)

,MIpeMHoOry Mpawankuuy, 3a an, 0CTaHyBaaT 3aa
Hac, KoW WTO MPaKTUYHO Ce CamMo Pe3ynTaT Ha KoHdy3Ho
BO/ICHOTO /IEjCTBMUE, A He Ha e/Ha KpeaTUBHA EHUTMa, KakBa
LT0 cpeKaBame B0 ronem 6poj duamckiu Aena. Koneuro — Koja
e MpUKa3Hata, Koja e unejara? Toa e OCHOBHOTO Mpatliatbe.
Ho, Hacnpotu oBue pasbupatba BO CleHapuoTo 1t
pexucepckata nocranka, duamot JA30/1 nocepysa Hekonky
U3BOHPeAHM KBanuTeTh. Ha NpBoO MecTo e 0ANMyHaTa kamepa
Ha [lparan CankoBCKy, Koj LUTO HeMan HUMANKY NecHa 3ajiaya
B0 0BOj Guam’”.

Hnunoenka llempywesa
(Beuep, Cxonje, 1985)

,JIpamatypLUKin 1 NMKOBHO NMOAPEAEH Ha CTepeoTUnuTe
Ha T.H. ApT npoayKuuja, JA30J1 He rv onpaBpa oyekyBatbata
HI Ha ¢ epiTe Ha eKd anHuoT GUIM, HI Ha
TbybUTENUTE Ha AKUVOHNTE XaHPOBU".

Teopeu Bacunescku
(@unmcka enyuxnoneouja, Ckonje, 2010)

,PexucepoT LIeHeBCKM MHOrY MHCUCTUPA — NOHeKoraLL
MPEMHOTY — Ha TeMHata rama Ha Tparegujata, ma Bo
Avjabonuukara atmMochepa Ha OKynauwjata MoHeKoraw He
(e PaCo3HaBaaT TeKOBUTE HA APAaMarta, HEj3MHUOT ped U
moTuBaUMja. OUIMOT e KOpeKTeH, HO CUeHapucTUuKaTa
MPeANOLUKA HYAENa LWaHCa Aa Ce Hanpasu nojo6ap"”.

Munymun Yonuk
(Monumuxa, benzpao, 1985)

Kupun Llenesckw Bo JA30] ce Mauv co Komnamnuypanara
NpUKa3Ha, HO HEroBaTa peXMcepcka WHAVBMAYANHOCT ce
npeno3HaBa camo Bo AeTanu’”.

llemap Bonk
(Mnycmposana Monumuxa, benzpaa, 1985)

,JA30N1 — Bo3HemupyBauku Jby6OBEH TPUAroNHUK

071 BOGHUOT MepUof, Koj UMa MMMpecuBHa aTmMochepa, Ho it
PacTpraH, cocem HeduMIYeH TeKcT".

Jowko Yenan

(Slobodna Dalmacija, Cnaum, 1985)

,Ounmor JA3071 Ha LleHescku e paboteH cnopes
pomaHoT Ha (N1aBKO JaHeBCKY, 1 OKaXyBa KONKY e TeLKo Aa
Ce MpeHece Ha eKPAHOT efiHa TakBa CNI0EBUTA NCUXONOLIKA U
BOEHa Jjpama KaKBa LT Ce Haora BO pOMaHOT".

Mupa boznuk
(Vjesnik, 3azpe6, 1985)

,B0 (BojaTa aBTOpCKA MOCTAaMKa pexucepor o
330KpYXyBa OHOj AEN Of HEToBMOT OMYC Koj T HapeKyBa
noeTMKa Ha cypoBocta. Ho, nputoa, usrmepa Aeka 3abopasa
Jieka NPBEHCTBEHO NpUKa3HaTa ro npau puamor”.

B. llemkoscka
(bop6a, benzpad, 1985)

,LleHeBCKM Heman BUCTUHCKM QUIMCKI MpeATeKCT 3a
JA30/1. JaHeBCKM He ja NPOMEHIN U XepMeTU3upan HeroBata
NUTEpaTypa, He ja HanpaBun NPUrofHa 3a ekpaHu3auuja,
He 0 HanpaBun Aujanorot GuAMCKY, a U HacTojyBan fa He
130CTaHyBa HEroBMOT HAuMH Ha OMcepBaLja, LTO e TeXoK
6anact v npeyka 3a pexcepor”.

Munan Mumugk
(Beyeptoe Hosocmu, benepad, 1985)

,JyHaKoT Ha 0Baa KOHQy3Ha MpuKasHa e AOKTOp —
ryOuTHUK, KOj AOXUBYBA NWYHA Tpareauja BO BMOPOT Ha
BOjHaTa, BO K0ja y4ecTBYBa COCEM MAcuBHO, Kako HabrbyyBay”.

Cno6odan Hoeakosuk
(Monumuxa excnpec, benepad, 1985)
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EXCERPTS FROM THE PRESS

BLACK SEED

“It is evident that Cenevski chose film-making as his
vocation because of his predilection for it and as a mode of
expression that at a certain moment was the most efficient for
him, as was later confirmed by his entire opus.”

“The overall impression that this remarkable film leaves
on us is that the ordinary evaluation criteria of the bad or good
film type do not apply here. BLACK SEED remains a successful
attempt on the director’s part to make a truthful film that leaves
no one indifferent.”

Miroslav Cepincic
(Macedonian Feature Film, Skopje, 1999)

"The most unique quality of the directorial approach is
the almost documentary reconstruction of the events and the
respect for the novelistic facture of the prose on which it is based,
leaving the attributes of its narrative structure undamaged by
the dynamic editing and new iconography.”

Georgi Vasilevski
(Film Encyclopedia, Skopje, 2010)

“BLACK SEED talks about the tragic quality of human
existence as a universal category, timeless and present in every
human’s life in forms that are most concentrated and essential.
Only after quite a few sequences, the viewers learn when, where
and who has imprisoned all those men on that barren island. In
my personal opinion, the island in this film is a metaphor for Goli
Otok, writ large.”

Miron Chernenko
(Macedonian Film, Skopje, 1997)

"Anti-pathetic, anti-romantic and anti-emotional, this
film is a powerful and brutal accusation, not a poem about
human endurance. Cenevski has proven himself a complete
author at the very beginning of his career (though more focused
on the modern tendencies in film). Macedonian film might
discover in him the man that will take it to the highest ranks of
European cinematic art.”

Ivo Skrabalo
(Hrvatski Tjednik, Zagreb, 1971)

“This work has enriched our cinematography with a
powerful cinematic drama, not very easy to watch, but very
exciting and unforgettable.”

Ive Rudan
(Skopske Novine, Zagreb, 1971)

“In Kiril Cenevski’s BLACK SEED, the leading character
is reduced to a symbol of a head. His head has not got a single
hair on it. It is bold and bare like billiard ball that symbolizes the
horror of human devastation.”

Aco Staka
(Oslobodjenje, Sarajevo, 1971)

“While watching Cenevski’s debut, we were under the
impression that the film was masterly directed by some of the
film greats, one of those authors that have already occupied the
benches of academia and are only waiting to become immortals.”

Gjorgje Gajic
(Svijet, Sarajevo, 1971)

KUPWN LLEHEBCKK

“A true ode to masculinity and the characters are ideally
persistent and consistent, even though they are aware that they
will never see Macedonia again.”

Stevan Bulajic
(Politika, Beograd, 1971)

“Even a superficial comparison between BLACK SEED and
the other films in our national cinematography to date would
show the enormous difference. This difference lies above all in
the approach, in the manner of shaping the film, which in the
films preceding it was theatrical ratherthan cinematic.”

Danilo Kocevski
(Mlad Borec, Skopje, 1971)

“lauded, awarded and exalted, BLACK SEED has
only correct film literacy, but almost no superstructure of
ideas. Its bare and artificial description of suffering is almost
unconvincing and has no justifiable meaning.”

Goran Tribuson
(Studentski List, Zagreb, 1971)

“It is not unexpected that evil, in its modern variation,
has aroused such great curiosity and excitement, as people are
seriously concerned with maintaining continuity. What | have in
mind is the film BLACK SEED. But not only in its case, in other
films too, the evil does not grow, does not intensify, it is just an
accidental progression.”

Esad Cimic
(Politika, Belgrade, 1971)

“BLACK SEED is indeed an unusual film for the ordinary
viewer: it is a film with almost no words - the screenplay has
only 8 pages of dialogue, while the rest of the story is told in
pictures. The reaction of the audience at the screening in Pula
showed that the viewer has nothing against it though.”

Misa Petrovic
(Cik, Belgrade, 1971)

“With no ‘story; no female characters, no music, and its

focus on the landscape of human suffering only, this film is a
work of a mature director.”

Miro Modrinic,

(Vecernji List, Zagreb, 1971)

"Following the interment and imprisonment of the
Macedonian soldiers in the Greek royal army, Cenevski — who
has demonstrated film culture previously unseen amongst
Macedonian directors and has obviously learned a lot from the
Americans — has chosen the very operativeness of the plot as
his primary focus in the film, his common ellipses eliminating
anything that might water down the cruel tone of the events.
The film has hardness, it is impressive and cruel.”

Hrvoje Turkovic
(Vjesnik, Zagreb, 1971)

“BLACK SEED is a brave film, with an honest approach
and brilliantly acted. Young Cenevski knew how to perfectly
synchronize the work of the entire crew, not allowing
exhibitions, either from the cameraman or from the actors. From
the very beginning to the end, he is consistent and remains
faithful to his deeply engaged idea. It is a truly surprising, brave
and very good film."

Dragoslav Adamovic
(Politika, Belgrade, 1971)

KIRIL CENEVSKI

“BLACK SEED is definitely the most powerful film
shown at the Pula film Festival, as far as the idea of violence is
concerned, but also the idea about the persistence of resistance.”

Vojin Vitezica
(Vecernje Novosti, Belgrade, 1971)

“| believe that BLACK SEED is probably the best
Macedonian film to date. Cenevski has built exceptional
characters, and not only that, but he also sees things
cinematically and this quality behind his special feeling for the
dynamics of the shot”

Rudolf Stremec
(Filmska Kultura, Zagreb, 1971)

“A very successful debut. | think that we will hear much

more about Cenevski in the future.”
Tono Trsar
(Tovaris, Ljubljana, 1971)

“BLACK SEED is one of the best Macedonian films | have
seen to date, and its professional qualities make it one of the
best Yugoslav films as well. It is amazing that a debutant could
achieve such pure craftsmanship in his first film and such an
extraordinary character (Darko Dameski's creation).”

Zlata Kurt
(Radio Sarajevo, Sarajevo, 1971)

ANGUISH

“The film ANGUISH is special, not only in its treatment of
the topic, but also because it makes its story potentially relevant
to the present day.”

Miroslav Cepincic
(Macedonian Feature Film, Skopje, 1999)

“The pompous story that was supposed to encompass
within its framework the biblical topics of fratricide, revenge,
infanticide and repentance has only petrified the characters and
reduced them to unclear symbols, while the dramatic situations
and the destinies of the characters are turned into clichés.”

Georgi Vasilevski
(Film Encyclopedia, Skopje, 2010)

“Unfortunately, ANGUISH seems to have been too
complex for the director’s abilities and its convoluted
composition with many figures simply slips through his hands,
the storyline escapes him and runs its own course, getting lost
in white noise, in the many interpolated episodes, and in the
absence of elementary logical connection between them.”

Miron Chernenko
(Macedonian Film, Skopje, 1997)

“Cenevski is an author who has, in every sense of the
word, a fascinating knowledge of film tectonics, and shocks us
with the easiness with which he is able to bridge pretentious
thematic and compositional breadths with this project.”

Ranko Munitic
(Vjesnik u srijedu, Zagreb, 1975)

“Its dramaturgy could have been built upon a basic
antithesis, a counterpoint that would have given the events
and relations more powerful dramatic quality and clashed them
more intensely. And yet, even though the motif of heresy, not
unlike its opposite, the motif of dogmatism and omnipotence of
the Almighty, are both only lightly indicated, Cenevski has not
only managed to suggest them, but also make them relevant
to today..."

Milutin Colic
(Politika, Belgrade, 1975)

“There are weaknesses in the script, which are a result of
Cenevski's desire to introduce even greater authenticity into the
story. The illustrations and details are in the forefront, instead of
remaining in the background of the drama.”

Mira Boglic
(Vjesnik, Zagreb, 1975)

“ANGUISH by Cenevski was done in a strange manner that
reminds us both of classical Greek tragedy and of the modern
worldview of things. The editing of it's the dramatic stages
leisurely melts them into each other. In short, it is an unusual
and deep film that is a great step forward for Cenevski after
BLACK SEED."

Voin Vitezica
(Vecernje Novosti, Belgrade, 1975)

“This successfully constructed story based upon religious
fanaticism, barely understandable to the modern viewer, is
captured by Cenevski in sequences filled with humanity, ancient
folklore and suggestive music. Through exceptional examples
he exhibits his ability to organize the scenes in the style of great
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spectacles. At the same time, he capture to transfer the spirit

of the time and the numerous cast deals with the difficult roles
confidently and convincingly.”

Miro Modrinic

(Vecernji List, Zagreb, 1975)

“Cenevski depicts the time of religious schisms (the
Byzantine church against the Bogomils), of plague, of
domination of pagan rituals and his film is, undoubtedly, one
of the most complete visions of our older history in the Yugoslav
cinematography so far”

Nenad Polimac
(Slobodna Dalmacija, Split, 1975)

"In ANGUISH, Cenevski offers a touching portrayal of Man
torn between Heaven and Earth. His storytelling elevates at
times to the pure, almost sublime, tones of ancient tragedies.
This was achieved through his exceptionally successful
cooperation with the excellent actors Darko Damevski and
Tanasije Uzunovic, but mostly through Ljube Petkovski's rich and
inspired and visually resplendent photography.”

Aco Staka
(Oslobodjenje, Sarajevo, 1975)

“ANGUISH is a film that is difficult to follow because it
requires significant previous knowledge of ethnology, history
and even anthropology. And within these very disciplines we
should look for the values of this work, because the story itself,
as much woven as it is in the rituals, stands out as undefined.
The variations of the biblical motifs are mostly standard.”

Dragan Belic
(Borba, Belgrade, 1975)

“The manner in which Cenevski tells story about the
suffering of the Bogomils and their religious disputes with those
who used religion to rule the others does not excite the modern
viewer very much.”

Dragan Gaer
(Politika Ekspres, Belgrade, 1975)

“The film insists on effective shots filled with human
faces (following the example of the medieval icons), it insists
on the sounds, screams, on the atmosphere of decay and on the
symbolism of biblical legends.”

Tihomir Stanicic
(Novi List, Rijeka, 1975)

KWPUN LLEEHEBCKU

LEAD BRIGADE

“It seems that Cenevski has, first of all, failed to fully form
the dramaturgy of his script. There are many digressions that are
not permissible in this very sensitive area of the film organism.
The dominant dramaturgical problem in this kind of films is not
that much the clear presentation of the plot, but more the true
relations between the people acting in those circumstances.”

Moroslav Cepincic
(Macedonian Feature Film, Skopje, 1999)

“The elating story about the young and ambitious
engineer, working in a lead mine, tells us about his attempts
to build more humane relations with the miners and with all
who live in the small settlement beside the mine, far from
civilization, and also about his success, after many long and
tiresome trials and errors, failures and disappointments, to
reach an understanding with the people, without giving
up his principles. This film is such a step backwards in the
three-decade-long evolution of Macedonian film, that one
simply cannot associate Kiril Cenevski’s name with it. He was
considered one of the most talented directors of Vardar Film
prior to this film, and his talent is evident in the documentaries
he filmed just before LEAD BRIGADE."

Miron Chernenko
(Macedonian Film, Skopje, 1997)

“This drama about miners’life is one of the rare films, not
only in Macedonian, but also in Yugoslav cinematography, that
problematizes the conflict situations in the lives of the miners
and in the mines. Sadly, it is yet another failure of the ambitious
author to live in tune with the contemporary tendencies in

Macedonian society and in today’s film.”

Georgi Vasilevski
(Film Encyclopaedia, Skopje, 2010)

“The attitude of some of our authors towards the life
in small communities, or the so-called provincial life, is quite
interesting. In many of our films, this life is cursed and doomed.
The people living it only deteriorate, or kill each other, fail to
establish their own identity. . . the characters of Cenevski’s LEAD
BRIGADE go through pretty much the same ordeal.”

Mira Boglic
(Vjesnik, Zagreb, 1981)

KIRIL CENEVSKI

Knor

“Poetically and dramaturgically, the entire story of the
film is built upon a dramatic situation conceived as a monistic
situation of a single human destiny, and to this basis other
narrative units of the plot are added. The entire dramaturgical
organization of the film thus becomes greatly diffused, which
leaves us with the impression that throughout the entire
developing of the plot, the author was searching for the
necessary points of cohesion and failed to find them.”

Miroslav Cepincic
(Macedonian Feature Film, Skopje, 1999)

“It is interesting to point out, in the context of the film
KNOT, some of the stages of Cenevski’s development and briefly
consider the creative line that resulted with this knot of a film.
Several aspects are of importance here, but the following
in particular: not repeating the genre, assuming different
distances in the situating of the plot in time and choosing a wide
variety of topics, on one hand, and the path to securing the plot
material on the other. What unites them is the human drama,
the man who is in the focus of author’s interest.”
Slobodan Petrovic
(Nova Makedonija, Skopje, 1985)

“Unfortunately, we are left with too many questions
that are practically just a result of the poorly developed and
confusing plot, not a result of some creative enigma, as is the
case with a large number of other films. Finally — what is the
story, what is the idea behind it? That is the basic question. Still,
despite all these misunderstandings in the script and in the
directorial approach, KNOT has a few extraordinary qualities,
such as Dragan Salkovski’s excellent camera, especially as he
had to face a very difficult task in this film.”

llindenka Petruseva
(Vecer, Skapje, 1985)

“Dramaturgically and visually following the stereotypes
of the so-called art-film, KNOT did not justify the expectations
of the aficionados of experimental film, or of the lovers of action
genres.”

Georgi Vasilevski
(Film Encyclopedia, Skopje, 2010)

“Cenevski as a director often insists — too much at times

— on the dark side of tragedy and on the diabolical atmosphere

of the occupation. Occasionally we lose the developing line of

the drama and its order and motivation. The film is correct, but

the script provided the director with an opportunity to make a
better film.

Milutin Colic

(Politika, Belgrade, 1985)

“Kiril Cenevski in KNOT struggles with the complicated
story and his individuality as a director can be recognized only
in details.”

Petar Volk
(llustrovana Politika, Belgrade, 1985)

“KNOT is a disturbing love triangle from the war period
with an impressive atmosphere, but it is also an unfocused and
totally non-filmic text.”

Josko Celan
(Slobodna Dalmacija, Spllit, 1985)

“The film KNOT is based on a novel by Slavko Janevski

and it proves how difficult it is to transfer to the screen such a
multi-layered psychological war drama as the one in the novel.”
Mira Boglic

(Vjesnik, Zagreb, 1985)

“In his authorial approach, the director has completed
the first cycle in his opus that he calls the poetics of cruelty.
However, he seems to have forgotten that it is primarily the
story that makes the film."

V. Petkovska
(Borba, Belgrade, 1985)

“Cenevski did not have a real film script for KNOT. Janevski
failed to change and adapt his hermetic literature for the screen.
He did not make his dialogue a dialogue for film and also
persisted unnecessarily on his manner of observation, which
was a burden and obstacle for the director.”

Milan Mitic
(Vecernje Novosti, Belgrade, 1985)

“The hero of this confusing story is a doctor and a loser,
who goes through a personal tragedy in the war in which he is
involved only passively, as an observer.

Slobodan Novakovic
(Politika Ekspres, Belgrade, 1985)
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MPOLIECOT HA AUTUTAJIHA PECTABPALIUJA

be3 pa3nuka Ha HeroBara ycnewHOCT KaKo pexucep,
rnefiaHa NpeKy AOMALLHY 1 MHTEPHALMOHANHN NPU3HaHUja
1 Harpagu, Kupun LleHeBcku e 3abenexnus no Herosata
TeXHUYKA MOATOTBEHOCT W CMOCOOHOCT HAa BUCTUHCKM
MecTa A BKNy4M BUCTUHCKY Nyfe. 3apadiit Toa CUTe Herosu
GMAMOBI  UMAAT CBOj KapaKTepUCTUYeH ,TeXHUYKM”
MOMEHT K0j MpaBi fa Ce U3/BOjyBaaT 0f OCTaHaTuTe.
LIPHO CEME no npeumsHata cueHorpaduja, peuncu
LlenocHo u3rpafieHa Ha octposoT [lar Bo JaapaHckoto
Mope, JALL no aBTeHTMYHaTa KoCTUMOTpaduja U WMMHKA,
BO AYXOT Ha BpemeTo Bo Koe ce cnyuyysa, OJIOBHATA
BPUTAJIA co moxebu HajopurvHanHata pabota co Kamepa
Ha OBMe NPOCTOPY, CO MPeUu3Ho ynpaByBaH CTeANKeM
W WCKNYYUTENHO MUHUMANUCTUYKO OCBETNYBatbe, W
nocnesHnot Heros dunm JA30/ co opnuuHoO CHUMeHUTe
aKLMOHY CLEHI, KO AABaaT U3BeceH KpUMM NpuU3ByK Ha
€/\Ha UCTOpUCKa Tema.

Tokmy 3apagu 0Baa TeXHUYKAa CynepuopHoCT, Of
UCKNYYUTENHA BaXKHOCT € 3a3eMatbeTo MPaBiIIHA HACoKa BO
NpOLeCoT Ha AUrUTaHa pecTaBpaLyja Ha 0Boj omyc, TONKY
Pa3HOBUAEH U TEXHUYKK 3axTeBeH. llocne BHUMaTeNHo
pasrnefyBatbe Ha W3BOPHUTE MaTepujani OANyuMBMe
KaKo OCHOBA 3a AUrMTanu3aLuja Aa ce 3emaT Hajctapute
NpUMepoLn Of CuTe GUAMOBYM, OAHOCHO OpUrUHaNeH
HeraTus CIMKa 1 HeraTue ToH (oceH Kaj dunmot JAJl Kage
TOHOT € 3eMeH 0/} N03UTUB TOHCK Konuja). Y nokpaj Toa wro
BO apXUBOT Ha KMHOTEKaTa MMalle NoBeKe CoUyBaHM UHTEP
HeraTuBM, 3apaju COUyBYBabe Ha OPUrMHANHaTa 3aMucna
n o e WTo noseke MHdopmaLmuu of cnkata (60ja,
KOHTPACT) OPUTUHANHOT HEraTuB Gelwe uaeantuot u3bop.
Mokpaj BHMMaTenHoTo pasrnefyBawe Ha QuAMCKUTE
MaTepujanu, HanpaBeH e W Mpernep HU3 NpUApyXHUTe
matepujanu op osue ¢unmosu (potorpadun, Hatnucw,
KHUMW Ha CHUMatbe, ClieHapuja) cé co Len obesbenysarbe
UHOOPMALMM 33 MOCTOCHETO HA Pa3NMuHK Bep3uu, 3a
HaUNHOT Ha CHUMatbe 1 (.

Mocne MOAroTOBKUTE M TeXHUkata NpoBepka BO
Kunoteka Ha MakenioHuja, matepujanute ce ucnpateHu Bo
nabopatopujata 3a AurutanHa pecraspaumja Knuk dunm
B0 3arpe6. Tamy npowecoT ce oABMBaLLE CNOpes 0AHANPes
oApefieHa AvHamuka U ¢unmosuTe ce pabotea cnopeg
TeXMHaTaHanoTpebHuTe 3ahaTy 3a pecTaBpaLyja, 0AHOCHO
cnopes AeTeopujaunjata Ha Matepujanot. Hajnpso ce
U3BPLLN GU3MUKa MHCNEKLIMja HA HEraTUBOT, NPEMOTYBakbe
11 CaHUpatbe Ha eBEHTYANHU QU3NYKN OLWTeTyBakba. [loToa
NlepyBalle CKenuparbeto, u3spLueHo Ha ARRI SCAN ckeHep

80 3K pe3onyumja (2764x1737 nukcenu). Matepujanot ce
ckeHupa Bo DPX dopmat nocne wTo 3anoyHa npowecot Ha
ABTOMATCKO yucTerbe (Npalunta, famku u cn). Mocne 0Boj
npouecMatepujanoT noJnerHa Ha MaHyenHa pecraBpauuja,
0fHOCHO PayHO MOMpaBatbe Ha HeAOCTaTOM, CMKMYKA
N0 CIMKWYKA, CO Len KopeKuMja Ha no3Havajuute
oLTeTyBatba, rpebaHuLy, OLITeTYBatba Ha eMyn3uja U cn.
0TKaKo 3aBpLuM 0Baa hasa ce NPUCTanu KoH crabunusaumja
Ha cnnkata (Deflicker) u DPX cekBeHumTe ce npedpnuja Ha
Konop Kopekuuja. Bo 0Boj cermeHT ce BpLIM HUBENUpatbe
Ha ramaTa, 0CBETNYBaHETO, OAHOCOT Ha BoUTe U CINYHO,
0 yen wro nobnucko pobauxysarbe A0 OpPUrMHanHaTa
3aMMCNIa Ha PeXMCepoT, OAHOCHO A0 NpBaTa Guamcka
Konuja opobpeHa on pexucepor. Kako pedepeHTHu
MaTepujany 3a 0Ba ce KOPUCTEHU TeNeKUHUPaHW Bep3un
0f GUAMCKUTE KONUY, KaKko M BHUMATENIHO NCTPaXyBatbe
Ha MaTepujanute o GuaMoT (GpoTorpadun o4 cHuMatbe,
KHUTa Ha CHUMatbe i C1.), o Lien pobnnxysarbe 40 AyXoT
Ha BpeMeTo 1 gejaTa Ha pexucepot. 0Baa dasa bapawe
Halle aKTUBHO y4ecTBO, rMaBHO 3apay OTCTPaHyBatbe Ha
Cy6jeKTMBHOCTa O/ NPOLIECOT 1 KOPeKLMja cnopes HayyHo-
UCTOpUCKa Npu3ma. TOHOT MCTO Taka NOANEXH Ha NpoLec Ha
TeneKkuHMparbe n CTyancka 06paboTka BO TOHCKO CTYANO, CO
LieN 0TCTPaHyBakbe Ha LWYMOBY U OLITETYBatba.

Mocne oBMe npoueck ce NpUCTanK KOH MacTepuHr,
0AHOCHO CNOjyBatbe Ha CUTE PECTaBPUPAHU eNeMeHTH U
(03/1aBakbe Ha MaTepujanuTe 3a apxUBMpate, eMUTYBatbe
1 npoeKuuja.

Ha Kpaj matepujanute ce BpaTeHu BO apxuBoT
Ha KuhoTeka Ha Makegonuja, 3aepHo co LTO6 neHtw co
Aurutanusupanute matepujanu o DPX cekBeHuu, Kako u
AUrUTanHK Konuu 3a npoekumja u emutysare (DCP, Pro-
Res 444, H264  cn.). 0g oBue maTepujanu e u3paboteHo
u oBa [IB]l u3naHue, 3a cute HUe Aa nocBefoyMMe 3a
dunmckuoT rennj Ha Kupun LieneBcki, Kako v TexHeerbeTo
Ha KuHoTekata Ha Make/ioHvja 3a 3aLuTuTa 1 npomoLyja Ha
MaKeAOHCKOTO GUAMCKO HACTeACTBO.

Anekcanap TpajkoBcku
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Regardless of his success as a director, affirmed by
many domestic and international awards and recognitions,
Kiril Cenevski is notable for his technological know-how and
the ability to engage the right people for right jobs. There-
fore all his films have their own distinctive "technological"
moment that makes them stand out from the rest. BLACK
SEED features a very precise set, almost completely built
on the island of Pag in the Adriatic Sea, ANGUSIH — being
a period drama - puts emphasis on the authentic costume
design and makeup, THE LEAD BRIGADE with perhaps the
most original camera work in this region, with precisely
operated steady-cam and exceptionally minimalist lighting,
and KNOT, his last movie, with great action scenes that add
some “crime film” flavor to a historical theme.

Because of this technological superiority, it is of ut-
mostimportance to take the right direction in the process of
digital restoration of these movies, so diverse and technical-
ly demanding. After a careful inspection of the source ma-
terials, we decided to use the oldest materials from all the
movies - the original picture-negative and sound-negative
film prints (except for ANGUISH where the sound was used
from a positive film prints) - as the basis for digitization. Al-
though there were a lot of preserved inter-negatives in the
archives of Kinoteka na Makedonija, in order to preserve the
original idea and obtain more information from the images
(color, contrast, etc.), the original negative seemed to be an
ideal choice. After the detailed inspection of the film ma-
terials, all other preserved materials from the productions
of these movies (photographs, script breakdown notes,
shooting schedules, etc.) were inspected in order to provide
information about the existence of different versions, the
manner of filming, etc.

After the preparations and the technical check in the
archives of Kinoteka na Makedonija, the prints were trans-
ported to the offices of the digital restoration laboratory
Click Film in Zagreb, Croatia. There the process took place
according to a predetermined dynamics, and the movies
were processed according to the complexity of the need-
ed restoration activities, i.e. depending on the material's
degree of deterioration. First, the physical inspection of
the negative prints, rewinding and repair of the physical
damage was carried out, followed by scanning of the prints
using the ARRI SCAN scanner in 3K resolution (2764x1737
pixels). The material was scanned in DPX format, after which
the process of automatic cleaning (dust, stains, etc.) took
place. After this process the scanned material was manually

restored, i.e. all the damages were fixed by hand, frame by
frame, in order to fix the major damages, scratches, cracks
in the emulsion, etc. Once this phase was completed, image
stabilization took place and the DPX sequences were trans-
ferred to a color correction. During this phase, adjustment
and leveling of the color range, lighting, color ratio, etc. is
done in order to bring the digitized version as close as pos-
sible to the original idea of the director and to the first film
print approved by the director. Reference materials for this
phase were the telecined versions of the film prints, as well
as the carefully researched additional documentation from
the film production (stills and on set photos, script break-
down notes, etc.) in order to get closer to the spirit of the
time and the director's idea. This phase required active par-
ticipation, mainly for the purpose of eliminating subjectivity
from the process and applying correction according to the
scientific and historical prism. The sound is also subject to
telecine and studio processing in a sound studio, in order to
eliminate noise and other damages.

After these phases were completed, the mastering
was performed, i.e. combining all the restored elements
together and creating materials for archiving, broadcasting
and screening.

At the end, the materials were returned to the ar-
chives of Kinoteka na Makedonija, along with LT06 tapes
with digitized materials in DPX sequences, as well as digital
copies for screening and broadcasting (DCP, ProRes 444,
H264, etc.). From all aforementioned materials and forego-
ing processes this DVD was made, for all of us to witness the
film genius of Kiril Cenevski, as well as to recognize Kinoteka
na Makedonija’s efforts to preserve and promote the Mace-
donian film heritage.

Aleksandar Trajkovski
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